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ABSTRACT

The aim of this article is to arrive at a better understanding of Mikhail Bakhtin’s concept
of the polyphonic novel, proposed in the book Problems of Dostoevsky’s Creation (1929),
in the first place, by recovering the genesis of the text within the chronology of Bakhtin’s
works, and secondly, through Russian and Soviet interlocutors in two fields: Literary
Theory/Criticism, and Philosophy. Bibliographic research, and cross-checking texts
revealed, on the one hand, the sources of the concept of polyphony, and, on the other,
Bakhtin’s original formulations.
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RESUMO

O objetivo deste artigo é buscar uma melhor compreensdo do conceito de romance
polifénico proposto por Mikhail Bakhtin no livro Problemas da criagdo de Dostoiévski
(1929), por meio da recuperacdo da génese do texto na cronologia da obra bakhtiniana,
bem como dos interlocutores russos e soviéticos de duas dreas: critica/teoria da
literatura e filosofia. A pesquisa bibliogrdfica e o cotejo dos textos revelaram, por um

lado, as fontes do conceito de polifonia, e, por outro, as formulagées originais de Bakhtin.
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In 1929, Bakhtin’s first book, Problems of Dostoevsky’s Creation' [IIpo6aemui
meopyecmea Jlocmoesckozo] (heretofore PDC) was published; it went on to gain
international recognition after the release of the second edition in 1963, retitled Problems
of Dostoevsky’s Poetics* [[Ipo6remui nosmuxa JJocmoesckozo] (heretofore PDP), which
continues to enjoy a regular flux of new editions and translations. In 2000, volume II of
M. M. Bakhtin Collected Works,* organized by Serguei Botcharov, L. Mielikhova, V. L.
Makhlin and B. Pul, was released, and in it the 1929 edition, as well as material from the
archives were included. In 2017, two new editions were released in Russia, both
simultaneously developed from the 1929 and 1963 editions: the Center for Initiatives in
the Humanities [Llentp rymanurapusix naunuatus] is prefaced by a short presentation
of the volume, with a preface by Natalia Konstantinovna Bonietskaia, doctor of Literary
Theory from the Maxim Gorky Institute of Universal Literature, historian of Russian
philosophy, cultural studies scholar, and translator; and the editor of “3” publishers, who
re-released PDC and PDP in the collection of the Library of World Literature, with an
extensive afterword by Serguei Botcharov, one of the main editors of the M. M. Bakhtin.
Collected Works.

Given that this brief account of the recent Russian republications of the PDC and
PDP attests to the current relevance of, and interest in, the propositions presented in the
PDC and PDP, our objective in this article is to gain a better understanding specifically

of the concept of the polyphonic novel proposed by Mikhail Bakhtin in the 1929 text

I'TN: Given there is no English translation specifically of the PDC, all translations from this text will be
from Portuguese of the author’s direct translation from Russian or the previously translated PDP when
passages coincide. All direct references to PDP are from the following translation: a) BAKHTIN, Mikhail.
Problems of Dostoevsky’s Poetics. Edited and translated by Caryl Emerson. University of Minnesota Press:
Minnesota, 1984. English translations of direct references from essays in M.M. Bakhtin: Collected Works
are found in: b) Art and Answerability: Early Philosophical Essays. Translated by Vadim Liapunov.
University of Texas Press: Texas, 1990. Other English language translations references include: c)
BAKHTIN, Mikhail. Toward a Philosophy of the Act. Translated by Vadim Liapunov. University of Texas
Press: Texas, 1993; d) BAKHTIN, Mikhail. Author and Hero in Aesthetic Activity. In: Art and
Answerability: Early Philosophical Essays. Translated by Vadim Liapunov. University of Texas Press:
Texas, 1990; e) VOLOSHINOV, Valentin. Marxism and the Philosophy of Language. Translated by
Ladislav Matejka and I. R. Titunik, Seminar Press: New York, 1973. All Russian and Portuguese citations
are found in corresponding footnotes.

2 For reference, see footnote 1a.

3 TN: As of the publication of this article, there is no English version of the M. M. Bakhtin Obras reunidas
(2003), per se, which we will refer to throughout this article as the M. M. Bakhtin Collected Works.
However, many of the quotes in this article largely draw from essays found in English versions in the
collection of essays by Bakhtin, entitled, Art and Answerability - for reference, see footnote 1b. Quotes
from essays in the Collected Works that have not been previously published in English translation are
translated from Portuguese by the author, who has translated directly from Russian, and Portuguese versions
are presented in footnotes.
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(PDC). We aim to achieve this, firstly, through the recovery of its genesis in the
chronology of Bakhtinian works, and, secondly, through its Russian and Soviet

interlocutors in the fields of both Literary Criticism/Theory and Philosophy.

1 Origins of the Text

Although we know the precise date of the work’s publication, the debate regarding
the initial writing of the text, and its relation to other texts produced by Bakhtin in the
1920s, rages on among Russian scholars, since these are two topics that are extremely
relevant to the comprehension of the work’s theoretical-methodological architectonics.
News about the production of the book first appeared in 1922, in the Vitebsk JKuzno
uckyccmea journal [The Life of Art] (Figure 1), in a note stating the following: “The young
researcher Bakhtin wrote a book about Dostoevsky and a treatise about the “Aesthetic of
Verbal Creation” (1922, p.4).* This information highlights the relationship between the
work on Dostoevsky, and the philosophical texts from the beginning of the 1920s, in
particular “Author and Hero in Aesthetic Activity” (1990 [1923-1924]),’ since, according
to what Nikolaev (1996) had already indicated, the approach to the relationship between
author and heroes in Dostoevsky’s novel is similar to a text about the author and the
characters, even including a statement from the book by Pumpyansky, Dostoevsky and
Antiquity (1922), in which “the hero becomes a competitor of its poet” (1922, p.16).° The
editors of vol. I of M.M. Bakhtin. Collected Works (2003, p.505) also defend that the text
about Dostoevsky “with all probability, refracted and concretized the problematic of the

997

other works,”’ meaning, the philosophical works from the beginning of the 1920s.

4 In Portuguese: “O jovem pesquisador Bakhtin escreveu um livro sobre Dostoiévski e um tratado sobre a
‘Estética da criacdo verbal’.” In Russian: “MonoasiM yuénom M. M. BaxTHbIM HamucaHa KHMra O
JIOCTOEBCKOM M TpakTaT ‘DCTETHKA CIOBECHOTO TBOpYecTBa .”

5 For reference, see footnote 1d. Date established in the editor’s commentaries in M. M. Bakhtin. Collected
Works. vol. 1 (BAKHTIN, 2003, p.499).

6 In Portuguese: “o personagem torna-se um concorrente do seu poeta”. In Russian: “T'epoit cTaHOBHTCS
KOHKYPEHTOM CBOETO Mo3Ta.”

7 In Portuguese: “com toda a probabilidade, refratou em si e concretizou a problematica dos outros
trabalhos.” In Russian: “mio Bceil BepOSTHOCTH, NPEJIOMIISUI B ce0e U KOHKPETU3UPOBAJI NPOOIEMaTHKY

JIpyrux pabor.”
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Figure 1. Copy of the 1*' and 4" pages of the newspaper The Life of Art [2Kusne uckyccmeal
from the 22™ to the 28™ of August 1922

Nikolaev (1996) raises the hypothesis that, as the concept of polyphony does not
appear in works from the 1920s, prior to the PDC, and despite indications that Bakhtin
began writing it in 1922, this text was entirely rewritten in 1928.

There are even traces of the relationship between PDC/PDP and Marxism and the
Philosophy of Language,® published by Voloshinov in 1929. In preliminary drafts of
PDP, written between 1961 and 1963, appearing in volume VI of M. M. Bakhtin.
Collected Works (2002), Bakhtin approaches the metalinguistics of the philosophy of
language and the stylistics of the Vossler School:

We speak of the word and not the language, given that we consider the
concrete and varied life of the word in its entirety, and not language as
a linguistic object, obtained through abstraction of some essential
aspects of the concrete living word. These aspects are studied within
the philosophy of language and metalinguistics. In our final analyses
there is an essential metalinguistic character, that, certainly, does not

8 For reference, see footnote 1d.
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exclude in any way its direct relation to linguistics (BAKHTIN, 2002,
p.355; our emphasis).’

Here we characterize a set of phenomena that for a very long time has
drawn the attention of literary theorists, who focus on questions of style
(and also linguistics, for example, some from the Vossler School). From
our point of view, those from the Vossler school are concerned with not
so much metalinguistics, that is they study phenomena not in the system
of language but in the forms of their live functioning in diverse fields of
culture (predominantly literary). These phenomena, if we study them
in their essence, that is, as phenomena of a dialogic nature, extrapolate
the limits of strictly linguistics, rather, they are metalinguistic
(BAKHTIN, 2002, p.356; our emphasis).'”

The editors of volume 11, of M. M. Bakhtin. Collected Works, point out that one
of the theoretical lines that informed the development of the book on Dostoevsky,
between 1922 — the year news about the production of the work first appeared — and its
publication in 1929, engaged in the problematics of linguistics, and the philosophy of
language. These were objects of a series of works by Voloshinov, and reflected in the

theory of dialogue, and the theme of the “The Word in Dostoevsky”!! presented in PDC.

° In Portuguese: “Falamos sobre a palavra e niio sobre a lingua, uma vez que temos em vista a vida concreta
e variada da palavra em sua integralidade, e ndo a lingua como objeto da linguistica, obtida por meio da
abstracdo de alguns aspectos essenciais da palavra concreta viva. Esses aspectos sdo estudados pela
filosofia da linguagem e pelas disciplinas metalinguisticas. Nossas tltimas andlises t€ém um carater
metalinguistico essencial, que, certamente, ndo exclui mesmo suas relagdes estreitas com a linguistica.”
TN: Emerson sometimes translates the word as discourse in the 1984 version; for reference, see footnote
la, p.181. In Russian: “MbI roBopuM O CJIOBE, a HE O SI3bIKE, TAK KaK UMEEM B BHUAY KOHKPETHYIO U
MHOTOTPaHHYIO )KHM3Hb CJIOBA B €r0 LEJOKYIHOCTH, a HE S3bIK KaK MPEIMET JIMHI'BUCTHKH, [OJY4YEeHHbIH
NyTEM OTBJICYEHUS OT HEKOTOPBIX CYILECTBEHHBIX CTOPOH KMBOTO KOHKPETHOTO CJIOBA. JTH CTOPOHBI
u3yqarorcst punocodueil A3bIKka 1 METAIMHIBICTUBAMH JUCHUILIMHAMH. Hamm nocienyronye aHaan3bl
HOCSIT B OCHOBHOM METAJIMHTBUCUECKHUI XapaKTep, 4YT0, KOHEUHO, HE NCKITIOYAeT U UX TECHEHINEH CBsA3M ¢
JIMHTBUCTHUKOM.”

10 In Portuguese: “Aqui caracterizamos um conjunto de fendmenos que hd muito tempo t¢ém chamado a
atencdo de tedricos da literatura, que se ocupam de questdes de estilistica (e também de linguistas, por
exemplo, alguns da escola de Vossler). Do nosso ponto de vista, os vosslerianos ocuparam-se ndo tanto de
problemas linguisticos, quanto de metalinguisticos, isto é, estudaram fenomenos ndo no sistema da lingua,
mas nas formas de seu funcionamento vivo nos diversos campos da cultura (predominantemente literdrios).
Esses fendmenos, se os estudarmos em sua esséncia, isto €, como fendmenos de natureza dialdgica,
extrapolam os limites da linguistica estrita, isto €, sdo metalinguisticos.” In Russian: “Ms1 oxapakTepusyem
3/IeCh DS SBICHHH, KOTOpPBIE Y)K€ JIaBHO IPHBJIEKAIM BHUMAaHUE JIMTEPATypOBEIOB, 3aHMMAaBILUXCS
BOINIPOCAMU CTHJIMCTHKHU (a TakXe W JIMHI'BUCTOB, HEKOTOPHIX, HanpuMep, mkoasl Poccnepa). C Hamiei
TOYKH 3pEHUs, (OCCICPHAHIBI 3aHUMAINCh HE CTONBKO CTPOTO JIMHIBHCTHYECKAMH, CKOJIBKO
METAJIMHIBUCTHYECKIMH POOJIEMaMH, T, €. U3y4alll SIBICHHS HE B CUCTEME SI3bIKa, a B (POPMax UX KHBOTO
(YHKIIMOHMPOBAHMUS B Pa3INYHBIX 00IACTSIX KYJIbTYpPHI (IPEUMYIIECTBEHHO XYHA0KECTBEHHBIX). SIBIECHUS
3TH, €CIIN UX HU3y4aTh IO CYLIECTBY, T. €. KaK SIBICHHUS AUAJOTHUECKON MPUPOJBI, BEIXOIST 3a MPEACIHI
CTPOTO IMHTBUCTUKH, T. €. METAIMHIBUCTUYHBI.”

' TN: Translated by Emerson in the English translation,1984, of PDP as Discourse in Dostoevsky. For
reference, see footnote 1a, p.181 and elsewhere.
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Nikolai Vassiliev, in the text presented at the Colloquium commemorating 90
years of the “Problems of Dostoevsky’s Works”!? (1929-2019), observed this link, and
the similarity of Bakhtinian metalinguistics in relation to the philosophy of language, and
to the stylistics of the Vossler School, areas that merit further and more in-depth research
to better and more precisely understand the Bakhtinian proposal of establishing a
metalinguistics.

We now move on to briefly compare the traditional approach to aesthetic activity
in the texts Author and Hero in Aesthetic Activity (1990 [1923-24]),'3 and Problems of
Dostoevsky’s Creation (1929). Botcharov and Nikolaev, the editors of volume I of M. M.
Bakhtin. Collected Works (2003), considered that the genre of the text about the author
and the hero must be considered a “treatise,” a type that, at the beginning of the 20™
century, dispensed with citations by opponents and predecessors of the theory. Thus, as
stated in the text Toward a Philosophy of the Act (1993),'* the text about author and hero
[ABTOp M repoil B acTeTnueckoil aestenbHocTH] covers the second part of the larger
project of investigating the fundamental aspects of the architectonics of the real world of
lived life, with the objective of analyzing the ethics of literary or artistic creation. At the
very beginning of the text, Bakhtin defines architectonics as follows: “Architectonics—
as the intuitionally necessary, unfortunate disposition and integration of concrete, unique
parts and moments into a consummated whole—can exist only around a given human
being as a hero” (BAKHTIN, 1993 [1923-24], p.209).15 Furthermore, in the very same

paragraph continues:

In order to become consummated, i.e., to assume the form of a finished
work, prose must utilize the aestheticized process of the creative
individual who is its author, that is, it must reflect within itself an image
of the finished event of his act of creation, inasmuch as from within its
own meaning, abstracted from the author, prose is incapable of finding

12 While the translation into Portuguese of this book was underway, the provisionary title was “Problems
of Dostoevsky’s Works”. From discussions carried out during the Colloquium with Russian and Brazilian
researchers, we decided that the most appropriate translation for “rBopuectBo” should be “creation.”

13 For reference, see footnote 1d.

14 For reference, see footnote 1c.

15 For reference, see footnote 1c, p.209. In Russian: “ApXHTEKTOHHKA — KaK BO33PHTEIHHO-HHTYHTUBHO
HeoOXonuMoe, He CIIy4aifHOe pacriojioXKEHHE U CBsI3b KOHKPETHBIX, €AMHCTBEHHBIX YacTeil © MOMEHTOB B
3aBEpLICHHOE LIEJI0E — BO3MOXKHO TOJBKO BOKPYT IAHHOTO YEJIOBEKa — Iepost.”
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any consummating and architectonically integrating moments
(BAKHTIN, 1993 [1923-24], p.210).

In this text, the creative aesthetic activity results in the relationship of the creator
author with his characters, one of the central aspects of the concept of polyphony. In the
final pages of the manuscript “Author and Hero in Aesthetic Activity” (1990),!7 Bakhtin
takes up the concept of the architectonics once again, to defend that the composition is

determined by the architectonics of the artistic world:

[...] the forms of an artistic vision and consummation of the world
determine the external literary devices, and not vice versa; that the
architectonics of the artistic world determines the composition of a
work (the order, the disposition, the concatenation, and the
consummation of verbal masses), and not vice versa (BAKHTIN, 1990,
p.197).18

In short, the organizational center of the artistic architectonics is in the authorial
activity in relation to the hero, which is constituted through an artistic vision, and in the
closure of the world that determines the compositional construction of the literary work,
and, more specifically, in what interests us here, the construction of Dostoevsky’s
polyphonic novel.

The explicit reference to Dostoevsky is found in the following passages:

1. At the beginning of the section “The Problem of the Author's Relationship to the Hero”
[[TpoGiema oTHOMIEHUE aBTOpa K reporo] (1990 [1923-24], p.4)19 Bakhtin characterizes
this relationship as architectonically stable and dynamic, and proposes the following plan
for its essay: “Beyond that, we shall only outline some of the modes and types of its
individuation and, finally, we shall verify our conclusions by an analysis of this

relationship in works by Dostoevsky, Pushkin, and others” (BAKHTIN, 1990 [1923-24],

16 For reference, see footnote Ic, p.210. In Russian: “IIpo3a, 4TOOBI 3aBEPIIMTLCA W OTJIUTHCS B
3aKOHYEHHOE TNPOU3BEACHHE, JOJDKHA HCIOJb30BaTh OCTETH30BAHHBIM IPOLECC  TBOPUYECKOTO
MHJMBHIYyMa — aBTOpa €€, 0Tpa3uTh B cebe 00pa3 3aKOHYEHHOTO coObImusl TBOPUYECTBA €ro, H0O N3HYTPH
CBOETO YHCTOTO, OTBJICYCHHOTO OT aBTOpa CMBICIa OHAa HE MOXKET HAWTH HUKAKUX 3aBEPUIAIONINX H
APXUTEKTOHWUYECKH YIIOPSTOTHBAIOIINX MOMEHTOB.”

17 For reference, see footnote 1d.

18 For reference, see footnote 1d, p.197. In Russian: “®opMbI XyI0KECTBEHHOTO BUIACHUS U 3aBEPIICHHUS
MHpa ONPEICTAIOT BHEIIHENIUTEPAaTypHbIC MPUEMBI, a HE HA00OPOT, apXUTEKTOHHUKA XYI0’KECTBEHHOTO
MHpa OTpeAeIsieT KOMIO3HUINIO MPOU3BEACHUS (HOPSIOK, paclpenelicHHe W 3aBepIIeHHE, CIEeTUICHHE
CJIOBECHBIX Macc), a He Ha000pOoT.”

19 For reference, see footnote 1d, p.4.
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p.4).2° We see that the analysis of the hero in Dostoevsky, among others, was in Bakhtin’s
work plan.
2. At the end of the last section of “Author and Hero in Aesthetic Activity” (1990 [1923-

241, p.203), Dostoevsky is again cited as one example of the crisis of the author:

The very position of the author's outsideness is shaken and is no longer
considered essential: one contests the author's right to be situated
outside lived life and to consummate it. All stable transgredient forms
begin to disintegrate (first of all in prose—from Dostoevsky to Bely;
the crisis of authorship is always of lesser significance in lyric
Annensky, and so forth). Lived life becomes intelligible and obtains the
weight of an event only from within itself, only where I live and
experience it as an /, in the form of my relationship to myself, in the
value-categories of my I-for-myself: to understand means to project
myself into an object and experience it from within, look at it with its
own eyes, give up my own situatedness outside its bounds as
unessential (BAKHTIN, 1990, [1923-24] p.203).2!

3. Finally, the last page is accompanied by a copy of the manuscript in which the title of
the following section can be seen “The Problem of the Author and the Hero in Russian
Literature” [[Ipobnema aBTOpa 1 repos B pycckoii tureparype], which is not followed by
any text, showing, on the one hand, the unfinished nature of the manuscript and, on the
other hand, once again Bakhtin’s intention of using examples from Russian literature to

put his theses to the test, among which, most likely, Dostoevsky would appear.

2 For reference, see footnote 1d. In Russian: “Mbl JMIIL BKpaTIE HAMETHM MNyTH T THIBI €&
WHAUBUAYAIU3allMM U HAaKOHELl MPOBEPUM HAIM BBIBOAbI HA aHAJIM3€ OTHOILIEHHUS aBTOpa K Iepoio B
TBOpuecTBe Jloctoesckoro, I[lymkuna u ap.”

2L For reference, see footnote 1d, p.203. In Russian: “PacImaTeiBaeTcs M MPEACTABIAETC HECYIIECTBEHHOM
camasi TO3UIUS BHEHAXOJIWMOCTH, Y aBTOPa OCIApHBAETCsI NPaBO OBITh BHE XH3HU W 3aBepIIaTh eg.
Hauunaetcs paszioxkeHue BCEeX YCTOWYMBBIX TPAHCTPEAMECHTHBIX (GopM (Tpexkae BCEro B Mpo3e OT
Hocroesckoro no bernoro, s TMpUKM KPU3UC aBTOPCTBA BCET]a UMEET MEHbIIIEe 3HaYeHne — AHHEHCKHI
W Tp.); XKU3Hb CTAHOBHUTCSA IOHATHOHW W COOBITHIHO BECOMOW TOJBKO HW3HYTPH, TOJIBKO Tam, TAC S
MepeKuBaro € Kak s, B GopMe OTHOIICHHS K ce0e caMOMy, B IIECHHOCTHBIX KATETOPUAX MOETO SI-IJIsI-Ce0s:
MOHATH — 3HAYHT BXKHUTHCS B MPEMET, B3MNITHYTh HA HErO €ro ke COOCTBCHHBIMU TJIa3aMH, OTKA3aThCs OT
CYILIECTBEHHOCTH CBOEI BHEHAXOIUMOCTH eMYy [...].”
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Figure 2. Copy of the two last pages of the essay, “Author and Hero in Aesthetic Activity,”
[ABTOp U repoii B acteTuueckoit nesrenbHoctu] (2003[1923-24]. pp.262-263)

Aside from these three explicit mentions, the rereading of “Author and Hero in
Aesthetic Activity” (1990 [1923-1924])*> — in light of Botcharov’s and Nikolaev’s
observations, which have a direct relationship to the work about Dostoevsky and the
philosophical text from the beginning of the 1920s, in particular “Author and Hero in
Aesthetic Activity” (1990 [1923-1924])?* — allowed for the identification of two common
aspects to the approach of the aesthetic activity in the two texts mentioned: 1) the role of
language and style in aesthetic activity; 2) Self-consciousness as a guiding principle of
the construction of the hero in the polyphonic novel.

In relation to the first aspect, under the sway of controversy with the formalists,
Bakhtin is concerned with situating the role of language, while a linguistic concept, as an
aspect, a material means that must be taken over by aesthetic activity. This discussion,
already present in the text “Author and Hero in Aesthetic Activity,” in our view, guides

the stylistic analysis in PDC,** and the metalinguistic proposal in the PDP,* since

22 For reference, see footnote 1d.

23 For reference, see footnote 1d.

24 As we demonstrate in a recent article (GRILLO, 2019), the analyses of stylistics found in the last chapters
of PDC was the more thoroughly evaluated aspect by Russian and foreign reviewers, shortly after the
publication of PDC (1929) by Bakhtin.

%5 For reference, see footnote 1a. In the Russian version: M. M. Baxmun Sobrdnie Sotchiniénii. Vol. 6.
Mocksa: Pycckue Cnosapu /A3siku Cnassiuckoit Kynstypsr, 2002.

288 Bakhtiniana, Sao Paulo, 16 (2): 280-315, April/June 2021.

All content of Bakhtiniana. Revista de Estudos do Discurso is licensed under a Creative Commons attribution-type CC-BY 4.0



language, as a linguistic object, is not sufficient to explain the role of the word in literary

utterances.

And, in fact, the artist does work on language, but not on language as
language. Language as language is something he surmounts, for
language must cease to be perceived as language in its linguistic
determinateness (its morphological, syntactic, lexicological, logical
determinateness, etc.), and must be perceivable only insofar as it
becomes a means of artistic expression. (Words must cease to be
palpable as words.) (BAKHTIN, 1990 [1923-1924], pp.192-193).2¢

Verbal style (the author’s relationship to language and the methods of
operating with language as determined by that relationship) is a
reflection in the given nature of the material of the author's artistic style
(of his relationship to a life and the world of that life, and of the method
of shaping a human being and his world as determined by that
relationship). Artistic style works not with words, but with constituent
features of the world, with the values of the world and of life; it could
be defined as the sum total of the devices for giving form to and
consummating a human being and his world. And it is this style that
also determines the relationship to the given material (words), whose
nature we must know, of course, in order to be able to understand that
relationship (BAKHTIN, 1990, [1923-1924], p.195).”

Thus, stylistics nurtured on the soil of classicism recognizes only the
life of a word in a single self-enclosed context. It ignores those changes
that take place in a word during its passage from one concrete utterance
to another, and while these utterances are in the process of orienting to
one another. It recognizes only those changes that come about when a
word is transferred from the system of language into a monologic poetic
utterance. The life and functions of a word in the style of a concrete
utterance are perceived against the background of its life and functions
in language. The internally dialogic relationships between one word
and the same word in someone else's context, on someone else's lips,
are ignored. Within this framework stylistics has continued to operate
up to the present time (BAKHTIN, 1984 [1929], pp.200-201).%8

% For reference, see footnote 1b, pp.192-193. In Russian: “/leficTBUTENBHO, A3BIK 0OpabaTHIBAET
XYIOXHHK, HO HE KaK f3bIK, KaK S3bIK OH €r0 MPeooiIeBaeT, MO0 OH HE OJHKEH BOCIPHHUMATHCS — Kak
S3BIK B €r0  JIMHTBUCTHYCCKOH  OMpenen€HHOCTH  (MOP(OJIOTHMYECKOH,  CHHTaKCHYCCKOM,
JIEKCUKOJIOTMUECKOH U M. ), U JIUILb OCTOJIbKY OH CTAHOBUTCS CPEACTBOM XY10)KECTBEHHOTO BBIPAYKEHUSI.
(CnoBo AOMKHO NepecTaTh OUIYINATHCS KaK CIOBO).”

27 For reference, see footnote 1b, p.195. In Russian: “[...] COGCTBEHHO CIOBECHBIH CTHIb (OTHOIIECHUE
aBTOpA K SI3BIKY M OOYCIIOBJICHHBIC UM CIOCOOBI OTIEPHPOBAHUS C SI3BIKOM) €CTh OTPaKCHUC HA JAHHOW
MPUPOAE MaTepHaa ero XyI0KEeCTBEHHOTO CTIIIS (OTHOIICHHE K XHU3HH U MYPY KH3HH H 00YCIOBICHHOTO
JTUM OTHOIIEHHEM CToco0a oOpabOTKH HYeJOBEeKa M €ro MHUpA); XYIAOKECTBEHHBIA CTHIIb paboTaeT He
CIIOBaMH, 2 MOMEHTAMH MHpa, IEHHOCTSAMH MHpa H XH3HH, €r0 MOXXHO ONPEAETHTh KaK COBOKYIHOCTb
npréMOB (OPMHUPOBAHUS M 3aBEPIIEHHS YEJIOBEKAa M €r0 MHpa, M 3TOT CTWIb OMpEACNseT CO00I0 H
OTHOIICHHE K MaTepHaily, CJIOBY, NPHUPOLYy KOTOPOTO, KOHEYHO, HY)XHO 3HATh, YTOOBI IIOHSTH 3TO
OTHOIIeHHE.”

28 For reference, see footnote 1a, pp.200-201. In Russian: “IToaToMy BeIpOCILAas Ha TOYBE KJIACCHIIU3MA
CTHJIUCTUKA 3HAET TOJIKO JKU3Hb CJIOBa B OJJHOM 3aMKHYTOM KOHTeKcTe. OHa UTHOPUPYET T€ U3MEHEHHUS,
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In both texts, language, be it a “linguistic definition” or “system of language,” it
is not sufficient to account for the word in the artistic style or in the artistic utterance. The
stylistics proposed by Bakhtin must account for the relationship of the word among
words, of the relationship of the author with the characters, of the reaction of the word to
the word. While in the text “Author and Hero in Aesthetic Activity,”* Bakhtin’s emphasis
falls on the style as a relationship of the author with the material, as an expression of the
relationship of the author with the world of others, in PDC the concept of artistic and
concrete utterance comes to the first plane and the style is analyzed through the dialogical
relationship among utterances.

The second aspect is the role of self-consciousness both in the aesthetic activity,

and in the Dostoevsky’s polyphonic novel.

Form must utilize a moment or constituent feature which is
transgredient to the hero's consciousness (transgredient to his possible
self-experience and concrete self-valuation) and yet is essentially
related to him, determining him from outside as a whole: the moment
of the hero's “advertedness” outward, his boundaries, and his
boundaries, moreover, as boundaries of the whole that he is. Form is a
boundary that has been wrought aesthetically... Boundaries experienced
from within, in one's self-consciousness, are experienced in a manner
essentially different from boundaries experienced from without, in
one's aesthetic experience of the other (BAKHTIN, 1990 [1923-1924],
pp.90-91).%°

Self-consciousness, as the artistic dominant in the construction of
the hero's image, is by itself sufficient to break down the monologic
unity of an artistic world—but only on condition that the hero, as
self-consciousness, is really represented and not merely expressed,
that 1s, does not fuse with the author, does not become the

KOTOpPBIE MPOHMCXOIST CO CJIOBOM B IIPOIECCE €To Mepexoja W3 OTHOTO KOHKPETHOTO BEICKAa3BIBAHUS B
JIPYTOE U B MPOLIECCE B3aNMHO-OPUCHTAIIUH 3TUX BhICKa3biBaHM. OHA 3HACT JIUIIIb TC U3MEHCHUS, KOTOPHIC
COBEpILAIOTCSI B MpOIECcCe IMEPeXofa CJIOBa M3 CHCTEMBI SI3bIKA B MOHOJOTHYCCKOE IMOITHUCCKOE
BbICKa3biBaHMEe. JKHU3Hb M (DYHKIMH CIIOBAa B cmujie KOHKPETHOTO BBICKA3bIBAHWS BOCHPUHHMAIOTCS Ha
(one ero xu3HU U QYHKIMIA B sA3b1ke. BHYTpCHHE-IMATOTMYCCKHE OTHOIICHUSI CJIOBA K TOMY JKE CJIOBY B
9y)KOM KOHTCKCTE, B Uy>KUX yCTaX, HITHOPUPYIOTCA. B 3TX paMkax pa3pabaTbIBacTCs CTHIMCTHUKA U JI0
HACTOSIIETO BPEMEHHU.”

29 For reference, see footnote 1d.

30 For reference, see footnote 1b, pp.90-91. In Russian: “®opma 10ymkHa UCIIOIB30BaTh TPAHCTPEAUEHTHBIH
CO3HAHMIO Teposi (Ero BO3MOXKHOMY CaMOIEPEKMBAHUIO U KOHKPETHOM CaMOOLIEHKE) MOMEHT, HO
MMEIOIIUIT K HEeMY OTHOIICHHE, ONPEACISIONINI €T0 — KaK Yyejloe — U3BHE, T. €. ero 0OpamEHHOCTh BOBHE,
€ro TPaHUIBl, TPUUEM TPAHMIEI ero memoro. Popma ecmsv epanuya, oOpabOTaHHAS SCTETHUCCKH...
I'paHuIBl CYIIECTBEHHO PA3JIMYHO MEPEIKUBAIOTCS: U3HYTPH B CAMOCO3HAHHH M M3BHE B ICTCTHYCCKOM
HepeXUBaHUU IPyroro.”
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mouthpiece for his voice; only on condition, consequently, that
accents of the hero's self-consciousness are really objectified and
that the work itself observes a distance between the hero and the
author. If the umbilical cord uniting the hero to his creator is not cut,
then what we have is not a work of art but a personal document
(BAKHTIN, 1984 [1929], p.51).%!

In the text “Author and Hero” (1923-24), self-consciousness is the experience of
the internal form of the hero, given that in PDC (1929) self-consciousness is the basic
principle of construction of the character within the polyphonic novel, and allowed for

the decomposition of the monological unity of the artistic world.

2 Polyphony and Its Precursors in Russian and Soviet Literary Criticism

Bakhtin elaborated his thesis about Dostoevsky’s revolutionary transformation of
the novel genre through interlocutions with a tradition of primarily Russian literary
studies, among which he selected those closest to his own proposition, reviewed in the
first chapter of his book: “Of all the new works on him, Russian and foreign, we only rely
on some, namely those that come closest to the fundamental particularity of Dostoevsky
as we understand it” (BAKHTIN, 1929, p.11).% In light of this proposition, it seems to
us that the insufficiencies and criticisms highlighted by Bakhtin in the works reviewed
did not eliminate or annul their successes and, with this, the fact that the Bakhtinian
proposal have their roots, among others, in them.

Reading these works, and the reviews written by Bakhtin with respect to them in
chapter 1, “The Polyphonic Novel of Dostoevsky (Situating the Problem),” we verify that
the term “polyphony” had already been used by a literary theorist, Vasily Komarovitch

(1894-1942), on analyzing Dostoevsky’s novel The Adolescent:

31 For reference, see footnote 1a, p.51. In Russian: “CaMoco3HaHue, KaKk XyI0/KECTBEHHAS JOMUHAHTA bl
MOCTPOCHHUHU Tepos, yXKe camo I0 cebe J0CTaTOYHO, YTOOBI Pa3liokKHUTh MOHOJIOTMYECKOE EAWHCTBO
XYZ0’KECTBEHHOTO MHpa, HO IIPH YCIIOBHH, YTO I'epOii, KaK caMOCO3HaHKE, eHCTBUTEILHO H300paxkaercs,
a He BBIpa)KaeTcs, T. €. HEe CIIMBACTCS C aBTOPOM, HE CTAHOBHTCSI PYIIOPOM JUIsS €ro rojoca, IMpH TOM
YCIIOBHH, CIIEJIOBATENIFHO, YTO aKIIEHTHl CAMOCO3HAHUS TePOs JCHCTBUTEIHFHO OOBEKTHBUPOBAHBI M YTO B
caMOM IIPOM3BEACHUH JaHa AMCTAHIHSA MEXIy repoeM M aBTOpoM. Ecim ke mynmoBHWHA, COCIMHSIONIAS
Teposi C ero TBOPIIOM, He 00pe3aHa, To Iepe]] HaMH He TIPOU3BEICHUE, a TUIHBIN TOKYMEHT.”

32 In Portuguese: “Dos novos trabalhos sobre ele, russos e estrangeiros, nos deteremos apenas em alguns,
justamente naqueles que se aproximaram mais da particularidade fundamental de Dostoevsky, como a
compreendemos.” In Russian: “M3 HOBBIX paboOT 0 HEM, pyCCKUX W HHOCTPAHHBIX, MBI OCTAHOBUMCS JIUIIIb
Ha HEMHOT'MX, UMEHHO Ha T€X, KOTOpbIE OJIMKe BCEro MOJOLUIN K OCHOBHOW ocobenHocTH JlocToeBckoro,
KaK Mbl €€ moHuMaem.”
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Thus, the ideological coordination of elements (that is, plots) which are,
from a pragmatic viewpoint, disunified parts, is the source of artistic
unity in a Dostoevskian novel. And in this sense, it can be compared to
the artistic whole in polyphonic music: the five voices of a fugue,
entering one by one and developing in contrapuntal harmony, remind
one of the 'harmonization of voices' in a Dostoevskian novel. Such a
similarity —if it is correct—Ieads to a more generalized definition of
the very source of the unity. In music as in the Dostoevskian novel there
is realized that same law of unity we embody in ourselves, in the human
I: the law of purposeful activity. In the novel The Adolescent, for
example, this principle of unity is absolutely appropriate to that which
is symbolically represented in the novel: the 'love-hate' of Versilov for
Akhmakova is a symbol of the tragic outbursts of the individual will
toward the supra-personal; the entire novel is correspondingly
constructed on this model of the individual act of will (BAKHTIN,
1984, p.21, our emphasis).*

Komarovitch** finds in polyphony, the best analogy to explain how the 4 groups
of the novel’s plot, despite having weak links among them, form a unit in the “act of
individual will,” which has a tragic dimension when it symbolizes the supremacy of the
individual will over the collective, a recurring theme in the analyses of Dostoevsky’s
work. Bakhtin’s criticism of this approach highlights three of its inadequacies: that it does
not consider the combination of consciousnesses fully valent with their worlds, nor the
fact that the voices remain autonomous, and finally that what occurs is the combination
of many wills.

Taking a step back, we identify that the literary theory of Viatcheslav Ivanov
had already used musical metaphors and counterpoint to analyze Dostoevsky’s work. The

editors of vol. Il of M. M. Bakhtin. Collected Works (2000) affirm that “Without a doubt,

33 For reference, see footnote la, p.21. In Russian: “Teneonornaeckoe CONMOMINHEHUE MPArMaTHIECKH
Pa3bEeIMHEHHBIX IEMEHTOB (CIOKETOB) SIBISICTCSA TaKMM 00pa30M HadaJlOM XYIIO’KECTBEHHOTO €IWHCTBA
pomana JlocroeBckoro. M1 B 3TOM CMBICIIC OH MOXKET OBITh YHOJOOJICH XYIOXKECTBCHHOMY IICJIOMY B
noau(OHNYECKON MY3bIKE: 5 ToJOCOB ()YyrH, MOCICNOBATEIBHO BCTYMAIOIIMX W PA3BHUBAIOIIMXCS B
KOHTPAIyHKTHYECKOM CO3BYYHH, HAMOMUHAIOT ‘TojocoBencHue’ pomana JloctoeBckoro. Takoe
yIno00JICHHE, - €CJIN OHO BEPHO, - BEAET K Ooiee 0000IEHHOMY OIpEe/IeIeHUIO CaMOT0 Havalla eMHCTBA.
Kak B My3uke, Tak U B pomane JJ0CTOEBCKOT0 OCYLIECTBISCTCS TOT )K€ 3aKOH €MHCTBA, YTO U B HAC CaMHUX,
B UEJIOBEYECKOM ‘s, - 3aKOH IIeJIecO00pa3Hoii akTHBHOCTH. B pomane e [1odpocmok 3TOT MPUHITAI €TO
€IMHCTBAa COBEPIICHHO aIdKBaT€H TOMY, YTO B HEM CHMBOJIMYECKH H300pa)XeHO: ‘MOOOBb-HEHABUCTDH
BepcunoBa 1 AXMaKoBOH — CHMBOJ TparMuecKuX MOPBHIBOB MHAMBHAYAJIHHOM BOJH K CBEPXIMIHOMY;
COOTBETCTBEHHO JTOMY BECh pPOMaH M IMOCTPOSH MO THUIY HWHIWUBHIYaJbHOTO BOJIEBOTO akra.”
(KOMAPOBHY, B. Poman [ocroeBckoro ‘“TloapocTok”, Kak XyIOXKECTBEHHOE €IMHCTBO. In:
JOJIMHUH, A. C. /Jocmoesckuii: cTaTbu ¥ MaTepHAIIBL. ¢. 67-68).”

3% Our thanks to Russian Professor Ekaterian Vélkova Américo, for helping us identify the syllable stress
of the Russian proper names, and for revising some of the translations.
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the article by Viatcheslav Ivanov ‘Dostoevsky and the Novel-Tragedy’ (1911) was the
most important and primordial among the direct sources of the conceptions of PDC”
(2000, p.435),%> and what’s more, “the veiled influence of the impulses of the work of
Ivanov about the book was broader and more important than the direct citation by his
authorship in its pages” (2000, p.436).¢ Ivanov’s thesis about the “novel-tragedy” used
the idea of “multi-vocality” to characterize the multiplicity of ideological points of view,

orchestrated by Dostoevsky:

Schiller’s enthusiasm, “his kiss to the whole world,” the universal
happiness in God and the Earth, that obliges Dmitri Karamazov to strike
up the anthem, all this was, in the multivocal orchestra of Dostoevsky’s
work, emitted uninterruptedly by the harp of mystic appeal (...) Is it
possible to guess what Dostoevsky learned from George Sand’s
composition, which he called the “precursor of a happier future”? As
we would put it: above all, the “ideological character” in the
composition of the novel, its philosophical and social sharpness that he
approaches, in the very task of the novel-theorem type” (BAKHTIN,
1916, p.15; our emphasis).*’

The idealist and self-sufficient individualism result in man’s isolation, aspects
highlighted by Ivanov as revelations about Dostoevsky’s work for his contemporaries.
The ideologue character — for example, the underground man or Raskolnikov in Crime
and Punishment — form their ideology in the isolation that leads them to hostility against

others. In the text “Crisis of Individualism” (1990), Ivanov sees in the contemporaneity

35 In Portuguese: “Sem diivida, o artigo de Viatcheslav Ivanov ‘Dostoiévski e o romance tragédia’ (1911)
foi a mais importante e primordial entre as fontes diretas das concepcdes de PCD”. In Russian:
“be3yciioBHO, M3 MPAMBIX UCTOUYHUKOB KoHuenuuu [IT/] ctates BsuecnaBa MBanoBa ‘/locToeBckuil u
poman Tpareaus’ (1911) Obuta BaXHEHIIUM U TIEPBUYIHBIM.”

3 In Portuguese: “a influéncia velada dos impulsos do trabalho de Ivanov sobre o livro foi mais ampla e
importante do que as citagdes diretas desse nome em suas paginas.”. In Russian: “CkpsiToe nenicTBue
HMITyJIbCOB OT paboT VIBaHOBa B KHHUTE OOIIMPHEE U 3HAYUTEIbHEE IIPAMOT0 YIIOMHHAHHUS 3TOT0 UMEHH Ha
e€ cTpanumax.”

37 In Portuguese: “O entusiasmo de Schiller, ‘seu beijo para o mundo todo’, a felicidade universal em Deus
e na Terra, que obriga Dimitri Karamdzov a entoar o hino, tudo isso foi, na orquestra multivocal da obra
de Dostoiévski, emitido ininterruptamente pela arpa do apelo mistico [...] E possivel adivinhar o que
Dostoiévski aprendeu da composicdo de George Sand, esta chamada por ele de ‘precursora de um futuro
mais feliz’? Dirfamos: acima de tudo o ‘cardter ideoldgico’ na composi¢do do romance, sua agudeza
filoséfica e social, que o aproxima, na prépria tarefa, do tipo romance-teorema.” In Russian: “IIlmmiepos
IudrupamMONIecKuii BOCTOPT, €ro ‘ToIeNyil BceMy MUpy’ Bo mMs kuBoro OTma ‘Hajg 3Be3mamu’, - Ta
BCEJICHCKasi pagocTh 0 3emiie u bore, kotopas Hyauts Jmurpus Kapamaszosa BocneTs TMMH, 1 IMEHHO
cioamu 1lmnepa, - BCE 3T0 OBIIIO, B MHOTOTOJIOCOM OpPKECTPE TBOpUECTBa JJOCTOEBCKOTO, HEMPECTAHHO
3By4aBlieio aphoil MUCTHIECKOTO TIPpH3bIBa [...] MOXKHO HoraabIBaThCs, 9T0 n3 counHeHnu JKopms-Canab
JlocToeBckuid, Ha3BaBIIUH €€ ‘TIpeIIyBCTBEHHHIICH 00Jiee CUACTIIMBOTO OYAyIIero’ yIuics — 4eMy? — MbI
Ob1 ckazanu: 6oJblIe BCEro ‘MICHHOCTH’ B KOMIIO3MIIMH POMAHOB, HX (hritocoduueckoid 1 00IecTBEHHOM
000CTPEHHOCTH, BCEMY, YTO COJIMIKACT MX, B CAMOM 33/IaHHH, C TUIIOM POMaHa-TeOpPEMBI.”
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of the 19" century, the struggle between the principles of individualism and
communion/community spirit (coboprocmy), in which the first assimilates the second and
creates a special type of spirit characterized by Ivanov as “demonic.”

Ivanov (1916) continues with the musical metaphor to characterize the
architectonics of the novel through the technique of the “counterpoint,” in which two or
more melodic lines resound simultaneously, forming a set polyphony in which the

sonorous individualities are the base of the composition:

Similar to the creator of symphonies, he used this mechanism in the
architectonics of the tragedy and applied in the novel the equivalent
method to the thematic development and the counterpoint in the music
— a method whose detours and transformations the composer uses to
take us to the psychological perception and experience of the whole
work, as a unit IVANOV, 1916, p.20; our emphasis).*®

The counterpoint technique is a mechanism of composition that Ivanov called the
“novel-tragedy,” or rather, despite resounding together, the psychological experiences
remain isolated and lead to the tragedy. The relationship between author and hero and
among the characters are based on the realism of the affirmation of the foreign

subjectivity:

Knowledge is not the base of the realism defended by Dostoevsky, but
the penetration (p.33) (...) the penetration is the transcensus of the
subject, as a condition before which it is possible to go on to recognize
the other 7 not as an object, but as another subject (...) the symbol of
this penetration consists in an absolute affirmation with all the will and
the comprehension of the foreign existence: “you are” (IVANOV, 1916,
pp.34-35).%°

38 In Portuguese: “Semelhantemente a um criador de sinfonias, ele utilizou o seu mecanismo na
arquitetonica da tragédia e aplicou no romance o método equivalente ao desenvolvimento tematico e
contrapontistico na misica, - método cujos desvios e transformac¢des o compositor usa para levar-nos a
percepcdo e a vivéncia psicoldgicas do todo da obra, enquanto unidade.” In Russian: “ITogoOHO TBOpILY
CHUM(pOHUH, OH UCIIOJIB30BAJI €r0 MEXaHU3M JIsl apXUTEKTOHUKH TpareIiuy U NPUMEHHUI K POMaHy METO/,
COOTBETCTBYIOIIMH TEMAaTHYECKOMY M KOHTPAIyHKTHYECKOMY pa3sBUTHIO B MY3bIKE, - Pa3BHUTHIO,
W3JIyYUHAMH W IIPEBPALICHUSAMHM KOTOPOTO KOMIIO3UTOP TPUBOAUTH HAac K BOCHPUATHIO H
MICHXOJIOTHYECKOMY NEPEKUBAHMUIO 1IEIOTO POU3BEACHUS, KaK HEKOETO EIMHCTBA.”

39 In Portuguese: “O conhecimento nfo € a base do realismo defendido por Dostoiévski, mas a penetragdo
(p-33) [...] a penetracdo é um transcensus do sujeito, como condi¢do perante a qual é possivel passar a
reconhecer o outro ex ndo como objeto, mas como outro sujeito. [...] O simbolo dessa penetrag@o consiste
em uma afirmagdo absoluta com toda a vontade e a compreensdo da existéncia alheia: ‘tu é€s’.” In Russian:
“He mo3HaHWE €CTh OCHOBa 3amuiaeMoro JIOCTOeBCKMM pealu3Ma, a ‘TIpOHWKHOBeHHE |[...]
[IpoHukHOBEHHE €CTb HEKHH transcendus cyObeKTa, TaKOE €ro COCTOSIHUE, NPH KOTOPOM BO3MOXKHBIM
CTaHOBUTCS BOCIPHHHUMATh YYyXO€ s HE Kak OOBEKT, a Kak Apyroi cyowekT. CHUMBOJI Takoro
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The realism of the subjectivities in interaction, in which the relation of the I-other
supplants the relationship I-object, is, according to Ivanov, Dostoevsky’s faith in
overcoming individualism.

Nevertheless, from Ivanov’s reflections, Bakhtin reformulated the concept from
the novel-tragedy to the polyphonic novel, as he assessed that Ivanov had tried “to reduce
a new artistic form to an already familiar artistic will” (BAKHTIN, 1929, p.16).*° Before
Bakhtin, however, Pumpyansky (1922), in his libretto Dostoevsky in Antiquity
[Hocmoesckuii u anmuunocms], had already rejected the thesis that Dostoevsky’s novel
was akin to Greek tragedy, as it would constitute a set memories of facts that had already
occurred, in the past, or, in other words, a totally fictitious last wave of what has
transpired, while Dostoevsky’s poetry is a prophecy, an anticipation of a time in the
future, therefore the novelist is not a tragic poet. However, the nucleus of Bakhtin’s
criticism of Ivanov’s approach is in the fact that he performs an analysis from an ethical-
religious perspective, and did not demonstrate how this perspective assumed a concrete
literary form or a “principle of artistic construction of the entire verbal realization of the

novel” as we see in the following excerpt:

Vyacheslav Ivanov did not show how this principle of Dostoevsky's
worldview becomes the principle behind Dostoevsky's artistic
visualization of the world, the principle behind his artistic structuring
of a verbal whole, the novel. But it is only in this form, as a principle
governing concrete literary construction and not as the ethico-religious
principle behind an abstract worldview, that it is essential for the
literary scholar. And only in this form can it be objectively dissected,
using empirical material from concrete literary works (BAKHTIN,
1984 [1929], p.11).4

MPOHUKHOBCHHSI 3aKJIFOYACTCS B a0CONIOTHOM YTBEPKICHHS, BCCIO BOJICIO U BCEM Pa3yMEHUEM YY>KOTO
ObITHS: ‘THI ecu’.”

40 In Portuguese: “reduzir uma forma artistica nova a uma vontade artistica ja conhecida.” In Russian:
“CBecTH HOBYIO XyJI0)KECTBEHHYIO ()OPMY K YK€ 3HAKOMOH XyJI0’KECTBEHHOH BoJte.”

41 For reference, see footnote 1a, p-11. In Russian: “VBaHOB, K COXaJICHUIO, HE TIOKA3aJI, KaK STOT MPHHIIUI
MHUPOBO33pEHUS J[OCTOEBCKOTO CTAHOBWUTCS TPHUHIMIIOM XYyJOXXKECTBEHHOTO BHICHHA MHpa H
XYyI0XECTBEHHOTO TIOCTPOCHHUS CIIOBECHOTO IeNOoro-poMaHa. Bems Tombko B 3T0i Qopme, B dopme
NPUHINIA KOHKPETHOTO JINTEPAaTYpPHOTO TIOCTPOCHHSA, € HEe KaK O3THUKO-PEITUTHO3HBIN MPUHITHII
OTBIICUEHHOTO MUPOBO33PCHUS, OH CYIIECTBECHEH JIJIs TUTepaTryposeaa. M ToIbKo B 3TOM (hopMe OH MOKET
OBITh OOBCKTHBHO BCKPBIT HA IMITUPUICCKOM MaTepUalic KOHKPETHBIX JINTEPATYPHBIX TPOU3BEICHIMA.”
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Similarly, Askoldov (1922,1925) would attribute an ethical-religious worldview
of Dostoevsky directly to the content of his novels, without analyzing how this content
assumes a literary form, understood as specific artistic procedures in constructing the
novel. However, Bakhtin himself acknowledges Askoldov’s formulations with respect to
the great inner autonomy of Dostoevsky’s characters, who are represented as

“personalities” [1uunocms].*

Personality — is the formation of an innermost and more individualized
origin. In it we always feel clearly an immutable center in relation to all
of the exterior and insurmountable influences of the “I” in the world,
unique and humanly unrepeatable. This center is potentially present in
each person, but there are not many who are conscious of it, preserve it
and discover it. The conflict of characters with exterior circumstances
is dramatic. It is a struggle from which there is normally a way out and
appeasement. The conflict of personalities, of their inner and outer
antinomies is tragic. Faced with the external pressure, the personalities
distance themselves and bury themselves underground, or get locked in
a struggle in which the way out, in any case, is not a peaceful one. Life
cannot change them to fit its model. This does not mean they are
immutable. The personality frequently undergoes essential instances of
metamorphosis. Its flexibility is inherent to some degree. However,
these instances of metamorphosis occur from the inside. In this sense,
the development is more organic, which, however, does not exclude the
more poignant crises in their lives (ASKOLDOV, 1922, pp.2-3).#

42 Russian word that covers a spectrum of concepts and can be translated to Portuguese as: personalidade -
personality, pessoa - person, individuo - individual.

43 In Portuguese: “Personalidade — é a formagio de uma origem mais interior e mais individualizada. Nele
sempre sentimos claramente um centro imutdvel em relagdo a todas as influéncias exteriores e insuperavel
do ‘eu’ dnico no mundo e humanamente irrepetivel. Esse centro estd potencialmente presente em cada
pessoa, mas nao sdo muitos que t&ém consciéncia dele, conservam-no e o descobrem. O conflito de caracteres
com as circunstincias exteriores é dramitico. E uma luta para a qual normalmente h4 saida e pacificacio.
O conflito de personalidades, de suas antinomias exteriores e interiores, € tragico. Diante de uma pressao
exterior, as personalidades se afastam e se fecham no subsolo, ou travam uma luta, cuja saida em todo caso
ndo € a pacificacdo. A vida ndo pode transformd-los a seu modo. Isso ndo significa que elas sdo imutdveis.
A personalidade frequentemente sofre metamorfoses essenciais. A flexibilidade lhe € prépria em algum
grau. Contudo essas metamorfoses ocorrem a partir do interior. Nesse sentido, o seu desenvolvimento é
mais organico, o que, porém, nio exclui as mais agudas crises na vida deles.” In Russian: “JIngHoCTb — 3TO
odopmiieHHOCTh Hanboee BHYTPEHHETO MPOUCXOXKACHUS M HanboJiee MHANBUyaIn3upoBaHHas. B Hei
BCErJa SIBCTBEHHO OIIYTHM HEU3MEHSEMbIW, /I BCSIKHX BHEIIHMX BO3JCUCTBUN HEMPEOI0JIMMBIN
CTEpKEHb €IMHCTBEHHOTO B MUPE M HEIIOBTOPSEMOTO 4eJIOBEYeCKOro ‘. [IoTeHIManpHO 3TOT CTEpPIKEHb
3aJ0’)KEH BO BCSKOM YEIOBEKE, HO [AJICKO HE MHOTHE €r0 OCO3HAIOT, COXPAHSIOT MU PACKPHIBAIOT.
CTOJIKHOBEHHS XapaKTEPOB ¢ BHENTHUMH YCJIOBUSAMHU JApaMaTHIHEL. DT0 60pb0a, B KOTOPOI 0OBIKHOBEHHO
ecTb ucxoj 1 npuMupeHue. CTOIKHOBEHHUE JINYHOCTEH, NX BHEIITHAE U BHYTPCHHUE aHTHHOMUH TParuyHbI.
[Ipn BHEUIHEM AABIEHUM OHU WIM CTOPOHHUTBHCS M CKPBIBAIOTCSI B MOJMONBE, WIH BCTYHAaOT B 60pEOY,
HCXO0J KOTOPOH BO BCSIKOM Clly4ae He IpuMupeHre. JKu3Hb He MOKET IepeKoBaTh U3 Ha CBOH Jsiaj. M3 atoro
HE CIIeyeT, YTO OHM HEM3MEHHBI. JINYHOCTh 4acTo npeTepreBaeT KopeHHble MeTaMopdo3sl. Eif B BICOKOM
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This definition of “personality” helps, in our view, in understanding the way
Dostoevsky constructs his characters and is not denied by Bakhtin in his chapter on “The

Hero in Dostoevsky”:*

The author constructs the hero not out of words foreign to the hero, not
out of neutral definitions; he constructs not a character, nor a type, nor
a temperament, in fact he constructs no objectified image of the hero at
all, but rather the hero's discourse about himself and his world
(BAKHTIN, 1984 [1929], p.53).»

Askoldov also describes the three modalities of fictional characters — character,
type or temperament — to show that “personality” is one of Dostoevsky’s specialties. In
this passage, Bakhtin takes advantage of Askoldov’s classification, and does not include
“personality” among the modes of character construction that fail to facilitate an
understanding of Dostoevsky. On the contrary, this “personality,” in our view, seems to
be one of the components in the construction of the Dostoevsky’s characters.

Although the editors of volume II of M. M. Bakhtin, Collected Works state that
Viatcheslav Ivanov has been the most important source of the ideas in PDC, Bakhtin
himself attributed great value to two works by the literary theorist Leonid Grossman, and
literally quotes him not only in chapter 1 “The Fundamental Particularity of Dostoevsky’s
Work and Its Elucidation in Critical Literature” [OcnoBHass OcobeHHOCTh TBOpUECTBa
HoctoeBckoro u e€ Ocpenienue B Kputnueckoit mreparype], but also in chapter 4 “The
Function of the Adventure Plot in the Works of Dostoevsky” [@yHKIMSI aBaHTIOPHOTO
crokera B mpousBeneHusx Jlocroesckoro] and in chapter 3 of the second part “The Hero’s
Word, and the Narrator’s Word in Dostoevsky’s Novels” [Ci10Bo repos u ciioBo pacckasa

B pomanax Jlocroesckoro] (1925),* Grossman states that “in the person of Dostoevsky,

CTENeHu cBoiicTBeHHa rubOkocth. Ho 3TH Meramopdo3bl uayT M3HyTpH. B 3TOM OTHOIIEHMH HX POCT
HanOoJiee OpraHuyeH, YTo, OJTHAKO, HE UCKIIIOYACT B MX XXM3HU CaMbIX OCTPBIX KPU3HCOB.”

# For reference, see footnote 1a, p.53.

45 For reference, see footnote 1a, p.53. In Russian: “ABTOp neHCTBUTENBEHO OCTABISET 332 CBOMM T'€POEM
nocyeiHee caoBo. VIMEHHO OHO WM, TOYHEE, TEHACHIN K HEMY U Hy)KHa aBTOpY I ero 3aMeicna. OH
CTPOUT repos HE U3 UyKUX CJIOB, HE U3 HEWTPAIBHBIX ONPECICHUI, OH CTPOUT HE XapakTep, HE THII, HE
TEMITEPaMEHT, BOOOIIe He 00pa3 repos, a UMEHHO CJIOBO Iepost 0 cebe caMoM U 0 CBOEM Mupe.”

46 The 1962 edition of Bakhtin’s book, Problems of Dostoevsky’s Poetics practically reproduces the title of
one of the books by Grossman. Dostoevsky’s Poetics (1925). TN: Emerson translates ‘word’ as ‘discourse’
in the 1984 edition of the PDP, and there are other divergences. The titles translated here are directly from
the Portuguese as Dr. Grillo has translated them from the Russian, presented in the body of the text: [A
particularidade fundamental da obra de Dostoiévski e sua elucida¢@o na literatura critica], [A fun¢do do
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the evolution of the European novel lived one of the most revolutionary stages based on
traditions, practices and secular traditions” (1925, p.l),47 in other words, like Bakhtin,
Grossman pointed out that Dostoevsky innovated the European novel.

In PDC Bakhtin quotes a passage in which Grossman correctly analyzed the

meaning of the dialogue for the construction of the multiplanarity of Dostoevsky’s novel:

The form of a conversation or quarrel, where various points of view can
dominate in turn and reflect the diverse nuances of contradictory creeds,
is especially appropriate for embodying this philosophy, forever being
shaped and yet never congealing. To such an artist and observer of
images as Dostoevsky, there must have occurred in a moment of
profound contemplation on the meaning of phenomena and the secret
of the world, this particular form of philosophical conceptualization, in
which every opinion becomes a living creature and is expounded by an
impassioned human voice (GROSSMAN, 1924 In: BAKHTIN, 1984,
p.16).48

In this excerpt, many of Bakhtin’s ideas are anticipated, especially, the
embodiment of ideas, the voices that express points of view about the world and the
dialogue in which these two former proposals occur. The evaluation of Dostoevsky as an
artist and, consequently, literary innovator was a controversial theme of the time,

according to Grossman:

Is Dostoevsky an artist? Until only recently, critical Russian thought
was inclined to answer no to this question. Recognizing the enormous
importance of Dostoevsky as a thinker, Russian critics frequently
rejected the purely artistic value of his pages (GROSSMAN, 1925, s.

p.).49

enredo de aventura nas obras de Dostoiévski], [A palavra do personagem e a palavra na narracdo nos
romances de Dostoiévski].

47 In Portuguese: “na pessoa de Dostoiévski, a evolugdo do romance europeu viveu uma das etapas mais
revoluciondrias com base em tradigdes, praticas e tradicdes seculares.” In Russian: “B nume JlocToeBckoro
DBOJIIONHS €BPONEHCKOI0 pOMaHa MepexkKiia OJIMH U3 CBOMX CaMbIX KPYITHBIX PEBOJIIOIIMOHHBIX ITAIIOB, B
KOpHE NpeoOpa3uBLIMX €€ BEKOBBIE TPAJAUIIMHI, HABBIKY U MpeJaHus.”

4 For reference, see footnote 1a, p.16. In Russian: “®opma Gecebl Win crnopa, rjie pasiudHble TOUYKH
3pEHUS] MOTYT ITOOYEPEHO TI'OCIIOACTBOBATH M OTPa)aTh Pa3sHOOOpasHbIE OTTEHKH MPOTHBOIOJIOKHBIX
UCIIOBEJaHUH, 0COOCHHO MOIXOAUT K BOIUIOLICHUIO BEUHO CJAralolieicsi M HUKOI/Ia HE 3acThIBAIOIICH
¢dunocodpun. Ilepen Takum XyZOKHUKOM U co3epuareieM o0pa3oB, Kak JIOCTOEBCKHI, B MUHYTY €ro
yIIIyONeHHBIX Pa3gyMHH O CMBICIE SIBICHMH M TalfHE Mupa, DOJDKHA OblIa MPEICTaBUTH 3Ta (Gopma
¢unococTBOBaHNS, B KOTOPOH Ka)KA0E MHEHHE CIOBHO CTAHOBHUTHCS >KUBBIM CYIIECTBOM U M3J1araercs
B3BOJIHOBAHHBIM UE€JIOBEYECKUM I'OJIOCOM.”

4 In Portuguese: “Dostoiévski é um artista? Até os dias atuais o pensamento critico russo estava inclinado
a responder negativamente a essa questdo. Reconhecendo a importancia enorme de Dostoiévski como
pensador, a critica russa frequentemente rejeitava o valor puramente artistico de suas paginas.” In Russian:
“Xynoxuuk s JlocroeBckuii? Jlo mocieaHero BpeMEHH pyccKas KpUTHYECKash MBICIb Oblila CKJIIOHHA
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In this context of the rejection of Dostoevsky as an artist, Bakhtin’s position of
reiterating the objective of his work becomes even more evident — the objective of
revealing the “principles of representation and construction of the entire novel”
(BAKHTIN, 1929, p.39), the “artistic vision” (BAKHTIN, 1929, p.47) or the “new
principles of artistic composition of the elements and of the construction of the whole”
(BAKHTIN, 1929, p.51)° of the Russian novelist, in detriment, in our view, to his
philosophical, religious, sociological and psychological ideas.

Not cited by Bakhtin, but developed by Grossman, shortly after this quote follows
a thesis that one of the central axes of Dostoevsky’s philosophy was the “problem of
personality and society” (GROSSMAN, 1924, p.11).>! The polyphonic architectonics of
Dostoevsky’s novels proposed by Bakhtin, in our view, attempts to resolve the conflict
between a principle of collectivity on the brink of collapse, and the emergence of an
individualistic society. In the following section we analyze some of Bakhtin’s

philosophical interlocutors in PDC.

3 Russian Philosophy and the Polyphonic Novel

If, on the one hand, the concept of the polyphonic novel was developed by Bakhtin
in dialogue with the Russian and Soviet literary critic cited and reviewed by him in the
first chapter of PDC (1929), on the other hand, the interlocution with Russian religious
philosophers mentioned briefly by Bakhtin also constitutes preceding links in the chain

of development of the concept of polyphony:

The path of philosophical monologization has been the fundamental
path followed by critical literature on Dostoevsky. It was the path taken
by Rozanov, Volynsky, Merezhkovsky, Shestov, and many others. In

OTBEYaTh HAa ATOT BONPOC OTpULaTenbHO. [Ipu3HaBast Benukoe 3HaueHue J[0CTOEBCKOro, Kak MBICIHUTES,
OHa OTBepraja OOBIYHO YHCTO XYJO)XKECTBEHHYIO CTOMMOCTb ero crpanum.” Available at:
http://az.lib.ru/g/grossman_I_p/text_1925_poetika_dostoevskogo.shtml .Accessed: 30 Oct.2019.

%0 In Portuguese and Russian: “principios de representagio e construgiio do todo do romance” [pHHIHIEL
n3o00paxkerus u mocrpoerus Bcero pomana] (BAKHTIN, 1929, p.39); “visdo artistica” [XyI0>KeCTBEHHOE
Bunenne] (BAKHTIN, 1929, p.47); “novos principios de composicdo artistica dos elementos e da
constru¢do do todo” [HOBbIE PHUHITUIIBI XyI0KECTBEHHOTO COYETaHUS JIEMEHTOB U MOCTPOCSHHUSI IIEJIOTO |
(BAKHTIN, 1929, p.51).

3! In Portuguese: “problema da personalidade e a sociedade.” In Russian: “OfHUM U3 LEHTPAILHBIX Y3JI0B
¢unocoduu locroeBckoro OblIa mpobiieMa JINYHOCTH U odOmiecTsa.”
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their attempt to squeeze the artist's demonstrated plurality of
consciousnesses into the systemically monologic framework of a single
worldview, these researchers were forced to resort either to antinomy
or to dialectics. Out of the concrete and integral consciousnesses of the
characters (and of the author himself) they surgically removed
ideological theses, which they either arranged in a dynamic dialectical
series or juxtaposed to one another as absolute and irreducible
antinomies. The interaction of several unmerged consciousnesses was
replaced by an interrelationship of ideas, thoughts, and attitudes
gravitating toward a single consciousness (BAKHTIN, 1984 [1929],

p.9).>?

Although Bakhtin highlights the inadequacy of the philosophical approach, by
considering it monologic, we feel, on reading the works of the Russian philosophers with
different perspectives on Dostoevsky — Shestov, Berdiaiev, Soloviov, these two last cited
by the Russian researcher, Natalia Konstantinovna Bonietskaia (2017) — that Bakhtinian
thought holds these thinkers as interlocutors in the development of the concept of the
polyphonic novel, in which immiscible consciousness, and dialogue are essential
elements. In the preface referred to, of volume Il Mikhail Bakhtin. Selection. Dostoevsky’s
Poetics [Muxaun baxmun. HUzopannoe mom Il. Ilosmuka /Jocmoesckozco] published by
Center for Initiatives in the Humanities, the previously cited Russian Natalia

Konstantinovna Bonietskaia declares:

When we read Bakhtin’s book on Dostoevsky, having in mind how
Russian philosophers conceived of Dostoevsky’s work, we constantly
find in Bakhtin their intuitions and senses, translated beyond this as if
in one another, in principle, by train of thought, and refracted in one
another, by matter of principle, discourse (BONIETSKAIA, 2017,

p.8).%?

52 For reference, see footnote 1a, p.9. In Russian: “IlyTs GprI0coCKON MOHOJIOTU3AIMH — OCHOBHOM ITyTh
Kputnueckou ureparypsl o JlocroeBckom. [1o atomy nytu mmm Pozanos, Bonmnckuii, MepeXKoBCKHUH,
lecroB u ap. IIpiTasick BTUCHYTH MOKa3aHHYIO XyJOXHUKOM MHOXXECTBEHHOCTh CO3HAHUII B CHCTEMHO-
MOHOJIOTUYECKHE PAMKH €IMHOTO MUPOBO33PEHUSL, 9TH UCCIIEI0BATEIH IPUHYX/ICHBI ObUIM NPUOEraTh il
K aHTUHOMHMKE WJIM K JHaleKTHKe. V3 KOHKPETHBIX M IEJbHBIX CO3HAHMH TepoeB (M caMmoro aBTOpa)
BBUTYILMBAJIMCh U/ICOJIOTHUYECKUE TE3UCh], KOTOPBIC WIIU PACIIOiaraJiich B JTUHAMHYECKUHN ANAICKTHIECKU I
pSAA WIM TIPOTHBOCTaBIUINCH IPYr JAPYTY Kak HE CHUMaeMble aOCONIIOTHbIE aHTHHOMHH. Bwmecto
B3aUMO/ICHCTBUS HECKOJBKMX HECIUSHHBIX CO3HAHMI MO/ACTABISUIOCH B3AUMOOTHOILICHNE UJICH, MBICIICH,
MOJIO’KEHUH, TOBJICIOMINX OJJHOMY CO3HAHHIO.”

33 In Portuguese: “Quando lemos o livro de Bakhtin sobre Dostoiévski, tendo na memoria as concepgdes
da obra de Dostoiévski elaboradas por filésofos russos, encontramos o todo o tempo em Bakhtin as intui¢des
e os sentidos deles, traduzidos além disso como que em um outro, por principio, plano de pensamento, e
refratados em um outro, por principio, discurso.” In Russian: “Korzma mMsl mepeuntsiBaeM KHATY baxTina o
JlocToeBckoM, HMesi B TaMATH KOHIENIMH TBOpPYECTBa J{OCTOEBCKOTO, CO3JaHHBIE PYCCKUMH
¢unocodamu, MBI IOCTOSIHHO BCTpedaeM y baXTHHA X MHTYHIMH, CMBICIIBI, IEPEBEICHHBIE TP 3TOM KaK
OBl B COBEPIIIEHHO MHOI MBICIIUTEIbHBIN TIJIaH, - IPEJIOMIICHHBIE B IIPUHIMIINAIBHO APYroM JUCKypce.”
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After reading the Russian philosophers cited, we feel they constitute a layer of
formulations recovered and reformulated in Bakhtin’s own terms, and therefore, the
analyses of these authors in this article has been fundamental in deepening — so we hope
— the understanding of the concept of polyphony. According to our reading of the preface
by researcher Natalia Bonietskaia, the elements of the reformulation itself, and the
original by Bakhtin stemming from the literary theory and Russian religious philosophy,
are the following: the ethical existence developed in the work at the beginning of the
1920s, the heightened ethical dialogue, the carnivalized comic line of popular culture in
the 1963 text, the predominance of the Menippean- satirical spirit.

Moving on, next, we examine the formulations of the three Russian philosophers
previously mentioned — Vladimir Sergieevitch Soloviov, Nikolai Aleksandrovitch
Berdiaiev and Liev Shestov — who seem to us important to a broader understanding of the
Bakhtinian theoretical approach.

Beginning with the oldest text among those we read, Vladmir Sergieevitch
Soloviov (1853-1900) proposes in Three Discourses in Memory of Dostoevsky [ Tpu peuu
6 namams Jlocmoesckoeo] (1884), in which the “social movement” is the object of

Dostoevsky’s artistic world, that:

Dostoevsky’s artistic world. In it everything is fermenting, nothing is
established, everything is still evolving. The object of the novel is not
being/existing, of society, but the social movement. Of all our notable
novelists, only Dostoevsky, took up social movement as the main object
of his work (SOLOVIOV, 1884, s. p.).>*

This object, theme or question is transformed in Bakhtin’s work on Dostoevsky
in the very mode of existence of the word that, on being a means of social communication,
and, therefore, situated among consciousnesses, personalities, collectives, and even

generations, is always in movement:

3 In Portuguese: “o mundo artistico de Dostoiévski. Nele tudo estd em fermentagio, nada se estabeleceu,
tudo estd ainda evoluindo. O objeto do romance nao € o ser/existir da sociedade, mas o movimento social.
De todos os nossos notdveis romancistas, s6 Dostoiévski tomou o movimento social como objeto principal
de sua obra.” In Russian: “xymoxectBeHHbI Mup JlocToeBckoro. 3mech Bce B OpOKEHUHM, HHUUTO HE
YCTAaHOBHJIOCh, BCE eIlle TOJLKO CTaHOBHUTCS. IIpemMer pomaHa 3/ech He Obim 00LIeCTBa, a
o01ecTBEHHOE OsudiceHue. V30 BceX HAIIMX 3aMeyaTelbHBIX POMAHUCTOB ofuH JlOCTOEBCKHUil B3sil

oOIlECTBEHHOE  JABIKEHHE 3a  IJIaBHBI  ImpeaMeT  cBoero  TBopuecTBa.”  (Available  at:
http://www.vehi.net/soloviev/trirechi.html Accessed: 10 Feb. /2020)
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The problem with orienting discourse to the random word has a
primordial sociological importance. The word is social by nature. For
the word is not a material thing but rather the eternally mobile, eternally
fickle medium of dialogic interaction. It never gravitates toward a single
consciousness or a single voice. The life of the word is contained in its
transfer from one mouth to another, from one context to another
context, from one social collective to another, from one generation to
another generation (BAKHTIN, 1984 [1929], p.202).%

Although we also see here the idea of energy of the work of the famous German
linguist Wilhelm Humboldt, cited by Valentin Voloshinov in Marxism and the philosophy
of language (1973 [1929]),°° and by Mikhail Bakhtin in Speech Genres and other late
essays (1986 [1952-53]),% the social movement of Soloviov is reread by Bakhtin in terms
of its theory of dialogue. The recovery of this source sheds a little more light on the
centrality of the concept of dialogue in Bakhtin, the essence of language that is all flux,
and oriented toward alien discourse. For Bakhtin, Dostoevsky’s novel is not a tragedy of
individualism, of the self-sufficiency, and of the isolation of man at the end of the 19t
century, as Ivanov had proposed, but rather polyphonic, as it is based on the flow of
dialogue that is always transforming, and that, without forgetting the past, looks to the
future.

The second interlocutor we analyze is Nikolai Aleksandrovitch Berdiaiev (1874-
1948), eminent philosopher and Christian thinker and politician, who published the

books, The Revelation of Man in Dostoevsky’s Works [Omkpogenue o uenogexe &

35 TN: The first part of this quote is significantly different in the 1963 version. Therefore, I have done a free
translation from the Portuguese of the first part and relied on the previously published 1984 English version
for the second part, which is the same. In Portuguese: “O problema da orientacao do discurso para a palavra
alheia possui uma importancia socioldgica primordial. A palavra € social por natureza. A palavra ndo é um
objeto, mas um meio de comunicacio social em eterno movimento e em eterna mudanca. Ela nunca satisfaz
uma unica consciéncia, uma tnica voz. A vida da palavra estd na passagem de uma boca a outra boca, de
um contexto a outro contexto, de uma coletividade social a outra, de uma geracdo a outra geracao.” First
part of 1963 version is as follows: “Stylistics must be based not only, and even not as much, on linguistics
as on metalinguistics, which studies the word not in a system of language and not in a ‘text’ excised from
dialogic interaction, but precisely within the sphere of dialogic interaction itself, that is, in that sphere where
discourse lives an authentic life.” For the full reference, see footnote 1a, p.202. In Russian: “IIpoGnema
OpPHEHTAILlMM PEYN Ha 4Yy)XKOE CJII0OBO HMMEET INEPBOCTENEHHOE COIMOJIOrHYecKoe 3HaueHue. CloBo 1o
npupone conuanbHo. CIOBO HE BEIlb, a BEYHO IMOKMHAS, BEUYHO HM3MEHUYMBAS Cpella COLHUAIBHOTO
obmenns. OHO HUKOTJa HE JOBJECET OJHOMY CO3HAHHUIO, OAHOMY rojocy JKu3Hb ClloBa — B TIEpeXose u3
YCT B yCTa, U3 OZHOTO KOHTEKCTa B APYTrOil KOHTEKCT, OT OJHOTO COLMAIBLHOTO KOJUIEKTHBA K APYTOMY, OT
OJTHOTO TIOKOJICHHSI K IPYTOMY TIOKOJICHHO.”

36 For reference, see footnote le.

ST BAKHTIN, M. M. Speech Genres and Other Late Essays. Translated by Vern W. McGee. University of
Texas Press: Austin, 1986.
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meopuecmee JJocmoesckozo] in 1918°% and Dostoevsky’s Worldview [Mupocoszepyanue
Hocmoesckozo] in 1921, an epoch in which Bakhtin was developing his philosophy of
the act, his theory of the relationship between author and characters, and beginning his
work on Dostoevsky, as the article of 1922 announced in the Vitebsk The Life of Art
[Kusnb uckycemea] newspaper (Figure 1). In our view, Bakhtin fixated on the article by
Nikolai Berdiaiev, more direct dialogue that we divided into four interrelated aspects: the
representation of movement of the character’s inner world, the ethical principle for the
human responsibility with regard to liberty, embodied ideas, personalism and the
difference between platonic dialogue and dialogue in Dostoevsky.

The artistic principle that, in Dostoevsky’s creation, everything is in flux, as
Soloviov had already pointed out, the proposal for the representation of society, is
internalized in the proposal by Nikolai Berdiaiev, or rather, the movement is characteristic

of the character’s inner world, which is dynamic and is in constant conflict:

Dostoevsky was given to know the man in an impassioned movement,
impetuous and phrenetic, in an exceptional dynamic. There is nothing
static in Dostoevsky. Everything is in the dynamic of the spirit, in the
ardent element, in the phrenetic passion (BERDIAIEV, 2018 [1921],
p.16).%

In his anthropology, Dostoevsky discovers that human nature is
dynamic to the highest degree, in its depth there is an ardent movement.
The tranquility and the ecstatic state only exist on the surface, on the
most superficial layer of the human being (BERDIAIEV, 2018 [1921],
p.51).%

8 The year of the first publication of this book was not available on the edition acquired and read by us.
We found the date 1918 on the site of the collected works by N. Berdidiev: http://www.vehi.net/berdyaev/.
Accessed on: April 20, 2020.

% In Portuguese: “A Dostoiévski foi dado conhecer o homem em um movimento apaixonado, impetuoso e
frenético, em uma dindmica excepcional. Ndo hd nada estitico em Dostoiévski. Tudo estd na dindmica do
espirito, no elemento ardente, na paixdo frenética.” In Russian: “/locroeBckoMy JaHO OBUIO ITO3HATH
YeJoBeKa B CTPACTHOM, OYHHOM, UCTYIZIEHHOM IBHMIXKCHUH, B UCKIIIOUYUTEIbHOW TuHaMU4HOCTH. Huuero
cratmdeckoro HeT y JloctoeBckoro. OH Bech B JUHAMUKE IyXa, B OTHEHHOHM CTHXHUH, B UCCTYIUICHHOM
cTpactu.”

% In Portuguese: “Em sua antropologia, Dostoiévski descobre que a natureza humana é dinAmica em alto
grau, na sua profundidade hd um movimento ardente. A tranquilidade e o cardter estitico s6 existem na
superficie, na camada mais superficial do ser humano.” In Russian: “B cBoeit anTpononoruu JloctoeBckuit
OTKpPBIBAET, YTO dYEJOBEUECKas NPHUPOAA B BBICHICH CTENEHW IUHAMHYHA, B TIIyOMHE €€ OTHEHHOE
nBikeHue. [IOKOHM, CTaTMYHOCTH CYLIECTBYIOT JIMIIL B BEPXHEM, B CaMOM IIOBEPXHOCTHOM ILIacTe
geaoBeka.”
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The Bakhtinian thesis about the polyphonic principle of Dostoevsky’s creation,
especially in the novels, attributes self-consciousness as one of its fundamental pillars.
Here again, Bakhtin rereads these propositions by Berdiaiev in his own terms in which
the self-consciousness and the word/discourse of the characters is the nucleus of their

characterization, revelation and development:

Dostoevsky's hero is not an objectified image but an autonomous
discourse, pure voice; we do not see him, we hear him; everything that
we see and know apart from his discourse is nonessential an is
swallowed up by discourse as its raw material, or else remains outside
it as something that stimulates and provokes.[...] The epithet "a cruel
talent," applied to Dostoevsky by N. K. Mikhailovsky, has some
justification, although not as simple as it seemed at the time. The special
sort of moral torture that Dostoevsky inflicts upon his heroes, in order
to force out of them that ultimate word of a self-consciousness pushed
to its extreme limits, permits him to take all that is merely material,
merely an object, all that is fixed and unchanging, all that is external
and neutral in the representation of a person, and dissolve it in the realm
of the hero's self-consciousness and self-utterance (BAKHTIN, 1984,
[1929], pp.53-54).%!

Bakhtin conceives the word/discourse of the self-consciousness as the guiding
principle of the instability, and the dynamism, of the world and the characters in
Dostoevsky’s artistic project. The word of the self-consciousness is responsible for the
“inconclusiveness, the non-closure and irresolution”®> Bakhtin locates in the incessant
movement of the constitution of the inner world of the characters, in the word/discourse
and in the self-consciousness. The word is the means by which the internal and the
external, the psychological and the ideological, in Voloshinov’s terms (1973 [1929]),%
are found and revealed in a continuous process in which nothing is static, finalized,

concluded.

%1 For reference, see footnote 1a, pp.53-54. In Russian: “T'epoii JlocToeBckoro He 06pas, a MOJHOBECHOE
CJIOBOO uucmblll 20710C; MBI €70 HE BUJIUM, - MBI €T0 CIBIIINM; BCE %K€, UTO MBI BUIUM U 3HAEM IIOMUMO €TI0
CJIOBa, - HE CYILECTBEHHO WU IIOIJOIIAETCS CIOBOM, KaK €ro MaTepual, JUJI OCTaéTCsl BHE €ro, Kak
CTUMYJIMPYIOIUHA ¥ NPOBULMPYIOIUH (akTop. [...] DmuTeT “>KecTokuil Tanant’, JaHHbINA JloCTOEBCKOMY
MuxaiIoBCKUM HMEET Mo co00I0 MOYBY, XOTS M HE TaKyl0 IMPOCTYIO, KaKOI0 OHAa MpeACTaBILIIach
MuxaitnoBckomy. CBoero poja MopaibHbBIE MBITKH, KOTOPHIM MOABEPraeT CBOMX IepoeB JlocToeBCKHUH,
YTOOBI JOOHUTHCS OT HHUX CJIOBA CAMOCO3HAHUS, TOXOISIIETO IO CBOMX IOCIEAHUX IPEIEIOB, TO3BOJSIOT
PacTBOPUTH BCE BEIIHOE W OOBEKTHOE, BCE TBEPIOE W HEM3MEHHOE, BCE BHEIIHEE M HEHTpajibHOE B
M300paXCHUH YEJIOBEKa B YUCTOM medium’e ero caMOCO3HAHMS U CAMOBBICKa3bIBAHUS.”

62 In Portuguese: “sua inconclusibilidade, ndo fechamento e irresolugdo. (BAKHTIN, 1929, p.63).” In
Russian: “cBoeil He3aBEPIIEHHOCTBIO, CBOEI HE3aKPBITOCTHIO U HEPELIEHHOCTHIO.”

63 For reference, see footnote le.
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The liberty and the autonomy of the characters stem from the principle of the word
of self-consciousness. In the reading Berdiaiev on Dostoevsky, freedom plays a central
role in the struggle against the pre-determinisms elaborated by positivist theories of the
19" century to explain the human being. This freedom brings another key concept —

responsibility — as free beings are beings with choices, who must bear their consequences.

Dostoevsky was “austere,” because he didn’t want to take from the
human being the uniform of Liberty, he didn’t want to free the human
being from the suffering at the cost of the loss of his liberty, deposited
in the human an enormous responsibility, corresponding to the value of
free beings (BERDIAIEV, 2018 [1921], p.61).%*

Freedom in Bakhtin’s theory is in the relation between the author and the
characters, and in the principle of the word self-consciousness. Through self-conscience,

the character always has the last word about him or herself:®’

Dostoevsky's works are in this sense profoundly objective—because the
hero’s self-consciousness, once it becomes dominant, breaks down the
monologic unity of the work (without, of course, violating the artistic
unity of a new and non monologic type). The hero becomes relatively
free and independent, because everything in the author’s design that had
defined him and, as it were, sentenced him, everything that had
qualified him to be once and for all a completed image of reality, now
no longer functions as a form for finalizing him, but as the material of
his self-consciousness... (BAKHTIN, 1984 [1929], p.52).%

% In Portuguese: “Dostoiévski foi ‘austero’, porque ndo quis retirar do ser humano o fardo da Liberdade,
ndo quis livrar o ser humano do sofrimento as custas da perda da sua liberdade, depositou no ser humano
uma responsabilidade enorme, correspondente ao valor dos seres livres.” In Russian: “/locToeBckuii 6511
“KEeCTOK’, TIOTOMY 4TO HE XOTEJ CHSITh C YeJIOBEKa OpeMeHU CBOOOMBI, HE XOTEN M30aBUTh YEIOBEKa OT
CTpaJlaHM¥ LEHOI0 JIMIIEHHS €ro CBOOOJbI, BO3Jarajl Ha YEJIOBEKa OIPOMHYIO OTBETCTBEHHOCTb,
COOTBETCTBYIOIIYIO JJOCTOMHCTBY CBOOOHBIX.”

9 It is important to highlight that the idea of “responsibility,” so precious to the philosophy of the ethical
act, developed by Bakhtin at the beginning of the 1920s, does not appear explicitly in PDC. In our
hypothesis it is that the responsibility is an ethical principle of life, and not of the literary world of fictional
characters.

% For reference, see footnote 1a, p.52. In Russian: “IIpoussenenus JJOCTOEBCKOTO B 3TOM CMBICIIE ITy0OKO
O0O0BEKTHBHEL, 1 IOTOMY CaMOCO3HaHHE Iepos, CTaB JOMHHAHTOH, pa3jlaracT MOHOJIOTHYECKOE €ANHCTBO
Npou3BeACHUs (HE HepyIasi, KOHEYHO, XyI0’KECTBEHHOTO €IMHCTBA HOBOT'O, HE MOHOJIOTHYECKOTO THIIA).
I'epoil cTaHOBUTCS OTHOCHTEIBHO CBOOOTHBIM M CAMOCTOSTEIBHBIM, MOO BCE TO, YTO JENAJIO €r0 B
aBTOPCKOM 3aMBICIIE ONpPEAEIEHHBIM, TaK CKa3aTh, MPUTOBOPEHHBIM, YTO KBATH(HUIMPOBAIO €r0 pa3 u
HaBCerja Kak 3aKOHYCHHBIH 00pa3 JeHCTBUTEIBLHOCTH, - Tereph BCE 3TO (PyHKUMOHHPYET yXkKe HE Kak
3aBepuiatomas ero Gopma, a Kak MaTepual ero caMoco3HaHue.”
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In our view, the third concept developed by Bakhtin from the exchange with the
work of Berdiaiev is Dostoevsky’s personalized world. Berdiaiev connects personalism
to the divine nature, and, therefore, the immortality of human beings, and to their freedom.
Freedom to choose between good and bad, and to take responsibility for their choices lead
the way to suffering, from which they can only escape at the cost of losing their freedom.
However, according to Berdiaiev, human freedom is not synonymous either with
voluntary acts — which leads to the annihilation of freedom, since the lack of limits
characteristic of voluptuousness turn a person into its slave — nor acts of revolt, which
lead to the negation of the individual in favor of a limitless collectivism. This refers to
Berdiaiev’s criticism of the ideas of the October Revolution of 1917. We see the

expression of personalism in the following excerpt:

Dostoevsky had a phrenetic feeling about personality. His entire
worldview is permeated with personalism. With this was related even
the problem of immortality. Dostoevsky is a genius critic of
contemporary eudaemony,®” on revealing its incompatibility with the
free and dignified personality (BERDIAIEV, 2018 [1921], p.49, our
emphasis).®

Bakhtin re-reads the personalism of Dostoevsky’s world in light of his theory of
the dialogic, in which ideas are embodied and personalized, for this the dialectic, on fixing
itself in the plane of the logical relations in the limits of an isolated consciousness, does

not account for the personalized and dialogic universe of Dostoevsky:

Both dialectics and antinomy are in fact present in Dostoevsky's world.
The thinking of his characters is indeed sometimes dialectic or
antinomic. But all logical links remain within the limits of individual
consciousnesses, and do not govern the event interrelationships among
them. Dostoevsky's world is profoundly personalized. He perceives and
represents every thought as the position of a personality. Therefore,
even within the limits of individual consciousnesses, a dialectic or
antinomic series can be no more than an abstract element, indissolubly

7 Doctrine that preached happiness as the goal of human life.

% In Portuguese: “Dostoi€vski tinha um sentimento frenético da personalidade. Toda a visdo de mundo
dele é atravessada pelo personalismo. Com isso estava relacionado ainda o problema central para ele da
imortalidade. Dostoiévski é um critico genial da eudaimonia contemporanea, ao revelar a sua
incompatibilidade com a personalidade livre e digna.” In Russian: “Y J[ocToeBcKoro OBIJIO UCCTYTIIICHHOE
YyBCTBO JMYHOCTH. Bcé ero mupocosepuaHne NpoHHKHYTO HepcoHamm3MoM. C 3TuM Oblia CBsi3aHa M
LEeHTpaJIbHas Al Hero mpoOsema OeccmepTHs. JOCTOEBCKMH — TeHHAJIBHBIA KPUTHK COBPEMEHHOTO
9BJIEMOHHM3Ma, OH PACKPHIBAET HECOBMECTHMOCTD €r0 CO CBOOOI0W M JOCTOMHCTBOM JIMYHOCTH.”
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interwoven with other elements of an integral and concrete
consciousness (BAKHTIN, 1984, p.9; our emphasis).®

In our view, the theory of dialogism that guides the relations between
author/characters, narrator/characters, characters/characters, stems from the vision of the
human being as self-conscious, self-determined, free, inconclusive. A being of this nature
cannot be explained by dialectics, but understood by dialogue.

Ultimately, stemming from the personalized world of Dostoevsky, it is a
distinction made by Berdiaiev and Bakhtin, with regard to Plato’s dialogue, and in the
Russian writer. Berdiaiev recognizes that, in Dostoevsky, there is an intense inner conflict

of the characters, which is absent in Plato’s contemplative universe:

Dostoevsky’s perspective is very distinct from Plato’s reflections, and
many other mystical ones. A tempestuous conflict of polar oppositions
does not only occur on the bodily and emotional plane, but also on the
spiritual (BERDIAIEV, 2018 [1921], p.52).7°

Bakhtin also highlights the differences between Plato and Dostoevsky on the plane

of his theory of dialogue and dialogic relations:

The idea in Dostoevsky is never cut off from the voice. For this reason,
it is radically wrong to claim that Dostoevsky's dialogues are dialectical
[...] It is not the idea as a monologic deduction, even if dialectical, but
the event of an interaction of voices that is the ultimate given for
Dostoevsky.

This is what distinguishes Dostoevsky's dialogue from Platonic
dialogue. In the latter, while it is not a thoroughly monologized
pedagogical dialogue, all the same the multiplicity of voices is
extinguished in the idea. The idea is conceived by Plato not as an event,
but as existence [...] The very juxtaposition of Dostoevsky's dialogue
with Plato's dialogue seems to us in general superficial and
unproductive,7 for Dostoevsky's dialogue is not at all a purely

% For reference, see footnote 1a, p.9. In Russian: “U auaneKkTHKa 1 aHTHHOMHKA, I€HCTBUTEILHO, HAIMYHEI
B Mupe JlocToeBCKOro. MBICIB €ro repoeB, AeHCTBUTEIBHO, JUATCKTHIHA M HHOTIa aHTHHOMUYHA. Ho Bce
JIOTHYECKUE CBSI3M OCTAIOTCS B TPEAENax OTHCIbHBIX CO3HAHWW W HE YIPABISAIOT COOBITUIHBIMH
B3aMMOOTHOIICHUSAMH MEXAy HUMH. Mup JIOCTOSBCKOrO MIyOOKO MEPCOHATUCTHYCH. BCSIKYIO MBICTh OH
BOCTIPHHHAMAET W N300pakaeT KaK IMO3HITHIO JIMYHOCTH. [103TOMY nake B mpezenax OTASIbHBIX CO3ZHAHUNA
JUATCKTUYECKUA WM aHTHHOMHYECKUN PSIT JUIIb a0CTPAaKTHBIM MOMEHT, HEpPa3phIBHO CIUIETEHHBIA C
JIPYTUMHU MOMEHTaMH LETbHOTO KOHKPETHOTO CO3HAHMS.”

70 In Portuguese: “Dostoiévski € muito distinto da contemplagio de Platdo e de muitos outros misticos. Ndo
s6 no plano corporal e emocional ocorre um conflito tempestuoso de oposi¢des polares, mas também no
plano espiritual.” In Russian: “B aTom co3eprianne J[oCTOEBCKOT0 04€HB OTIAMYHO OT co3epuanus [lnaToHa,
OT CO3CpLAaHMs MHOT'MX MHCTHKOB. He TONBKO B TEIECHOM W AYIICBHOM IUIAHE MPOHMCXOIHUT OYpPHBIC
CTOJIKHOBEHHUSI MOJISIPHBIX IPOTUBOIIOJIOKHOCTEH, HO U B IJIAaHE JYXOBHOM.”

Bakhtiniana, Sao Paulo, 16 (2): 280-315, April/June 2021. 307

All content of Bakhtiniana. Revista de Estudos do Discurso is licensed under a Creative Commons attribution-type CC-BY 4.0



cognitive, philosophical dialogue (BAKHTIN, 1984 [1929], pp.279-
280)."

In Bakhtinian theory, Dostoevsky’s dialogue is characterized by the coexistence
of embodied, personalized, ideas, in which there are personal and social voices
interacting. In this sense, Bakhtin highlights, in the sequence of excerpts above, that the
Biblical dialogues of Job and some of the evangelisms are closer to Dostoevsky’s world.”?

In the field of Russian philosophy, the third interlocutor we analyze is Liev
Shestov (1866-1938). We decided to present him last, because it seems to us that the
dialogue between Liev Shestov and Bakhtin is less evident and more subtle. Just as
Berdiaiev moved to France in 1921, fleeing the October Revolution. He is considered an
existentialist philosopher. In his text Dostoevsky and Nietzsche [ [{ocmoesckuii u Huyuie)
(2016 [1903]), Liev Shestov’s general thesis is that Dostoevsky represents a radical
change in the view of man with the beginnings of a philosophy of tragedy.”® We envision
a veiled dialogue between Liev Shestov and Bakhtin in the proposal that there are two
ruptures in Dostoevsky’s works: the first is a radical rupture that the work of Dostoevsky
represents in the view of man, and the second is a qualitative transformation on the
evolution of Dostoevsky’s work itself, beginning with the novella, Notes from the

Underground.:

[...] the millennial reign of “reason and consciousness” ends for man;
a new era begins — of “psychology,” which in Russia Dostoevsky
discovers for the first time. However, the open antagonism between
“reason and consciousness,” on the one hand, and “psychology” on the
other, up until that moment few dared to recognize openly. Most
propose the possibility of maintaining the old hierarchy, in which

L For reference, see footnote 1a, pp.279-280. In Russian: “Unes y JJ0CTOEBCKOTO HUKOTA HE OTPEMIAETCS
ot rosioca. [ToToMy B KOpHE OIMOOIHO YTBEPKACHHE, YTO AUAIOTH J[OCTOEBCKOTO MUANCKTHYHBL [...] He
uzesl Kak MOHOJIOTMYECKUH BBIBOJ, XOTS ObI M JHAEKTUYECKUil, a cOOBITHE B3aUMOAEHCTBUS TOJIOCOB
ABJISIETCS TIOCIIEIHEI0 JaHHOCThIO s JlocroeBckoro. DTuM juanor Jl0OCTOEBCKOTO OTIMYAeTCS OT
IUIATOHOBCKOTO Jauasiora. B 3ToM mociienHeM, XOTs OH M HE SIBJISICTCS CIUIONIb MOHOJIOTM30BAaHHBIM,
NeJarorvdeckuM JUajJoroM, BCE K€ MHOXKECTBEHHOCTh I'OJIOCOB Ioramiaercs B uaee. Vpest MbiciuTes
[TnaToHOM He Kak coObITHE, a Kak ObITHE.[...] CaMoe comocTaBiieHHe q1aioros JlocTOEBCKOTo ¢ AUAIOTOM
[TnaToHa Ka)xxeTcst HaM BOOOIIE HECYIIECTBEHHBIM U HETIPOLYKTUBHBIM, HO0 quajior JlocToeBCKOro BOBCE
HE YHCTO MMO3HaBaTeIbHBIN, pritocodckuit nuamnor.”

2 Although it is not our objective here to compare the 1929 and 1963 versions, it is worth noting the change
in Bakhtin’s opinion with respect to Socratic dialogue in the 1963 edition, as Botcharév (2017) observes.
One possible explanation for this change is that Berdiaiev’s text has less influence in Bakhtin’s text in the
1963 edition.

73 Considering that Ivanov (1911) characterized Dostoevsky’s work as novel-tragedy, and that his text
comes after Liev Chestov’s (1903), there may have been dialogue between these two authors.
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psychology tended to occupy a subaltern position (CHESTOV, 2016
[1903], pp.52-53).7

Dostoevsky’s literary activity can be divided in two periods. The first
begins with Poor Folk and ends with The House of the Dead. The
second begins with Notes from the Underground and ends with the
Pushkin Speech,” this apotheosis shades the entire works of Dostoevsky
(CHESTOV, 2016 [1903], pp.25-26).7

Liev Shestov sees a deep alteration in the vision of the world from Dostoevsky to
which he associates the ideas of the German philosopher, Friedrich Nietzsche, who
clarified many aspects that had been anticipated by the Russian writer. In both, there is a
philosophy of contradictions, in which stability and balance are absent, causing
estrangement. In the chronology of Dostoevsky’s works, Liev Shestov defends that in
Notes from the Underground what occurs is a passing from the era of “reason and
consciousness” to that of “psychology,” with all its contradictions and instabilities.

Bakhtin, on the other hand, rereads these two radical changes in terms of a rupture
in the “artistic vision” (BAKHTIN, 1929, p.47)’® and in the establishment of “new
principles of artistic composition of the elements and construction of the whole”
(BAKHTIN, 1929, p.51).”7 Just as Liev Shestov, Bakhtin also recognizes a radical change
carried out by Dostoevsky, but sees this change in the artistic principles of his work,

rejecting on the one hand, “a strict ideologism, which seeks above all an understanding

74 In Portuguese: “[...] acaba para o homem o reino milenar da “razdo e da consciéncia”; comeca uma nova
era — da “psicologia”, que na Riissia Dostoiévski descobriu pela primeira vez. Contudo, o antagonismo
aberto entre “razdo e consciéncia”, por um lado, e “psicologia”, por outro, até 0 momento poucos atrevem-
se a reconhecer abertamente. A maioria propde a possibilidade de manter a velha hierarquia, em que a
psicologia tende a ocupar uma posi¢do subalterna” (IIECTOB [CHESTOV], 2016[1903], pp.52-53).” In
Russian: “[...] koHUaeTCsI U YeTOBEKa THICAYEIIETHEE IAPCTBO “pa3yMa M COBECTH’'; HAUMHAETCS HOBAs
9pa — “NCUXOoJIOTHH’, KOTOPYIO y Hac B Poccuu BriepBbie OTKpbUT JlocTOeBCKUN. Mex Iy MpOounM, IpSIMOi
AQHTArOHU3M MEXJIY “pa3yMOM U COBECTBIO”, C OJHON CTOPOHBI, U “IICUXONOTUEN”, ¢ APYroi, 1o cup mop
MaJlo KTO pelIaeTcs MPHU3HATh OTKPBITO. BONBIIMHCTBO mpeiaracT BO3MOXKHBIM COXPAaHUTH CTapylo
Mepapxuio, NPU KOTOPOH IICUXOJIOTHH TIPUXOAUTCS 3aHUMATh NOAYMHEHHOE MOJIOKEeHHE.”

75 In Portuguese: “A atividade literdria de Dostoiévski pode ser dividida em dois perfodos. O primeiro
comecga com Gente pobre e termina com Memdrias da casa dos mortos. O segundo comeca com Memdrias
do subsolo e termina com o Discurso de Piichkin, essa apoteose sombria de toda a obra de Dostoiévski.” In
Russian: “JIuteparypHas nesTenbHOCTh JIOCTOEBCKOTO MOXKET OBITh pa3jielieHa Ha JBa nepuoza. [lepBorit
HauWHAETCSA beonvimu modbmu W KoHUaeTCs 3anuckamu uz Mépmeozo doma. BTopol HaumHaeTcs C
3anucox uz noononvs v 3aKaHINBaCTCs [IyuKuHCKOU peubio, STUM MPadHbIM allo()e030M BCETO TBOPUECTBA
JlocToeBcKkoro.

76 In Portuguese: “visdo artistica.” In Russian: “XymoxecTBEHHOE BUICHUE.”

7T In Portuguese: “novos principios de composi¢do artistica dos elementos e da construgio do todo.” In
Russian: “HOBbIE IPUHIUIIBI XY/10’KECTBEHHOTO COUYETAHUSI HJIEMEHTOB M IIOCTPOCHHMS 11€J10T0.”
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and revelation that is purely philosophical” (BAKHTIN, 1929, p.4)’8, and on the other,
“a strict formalist approach” that “is not capable of going beyond the periphery of this
form” (BAKHTIN, 1929, p.4).” Bakhtin’s proposal is to achieve “an ideology that
determines its artistic form, its novelistic construction exceptionally complex and entirely
new,” “its revolutionary innovation in the field of the novel, as an artistic form”
(BAKHTIN, 1929, p.4).%

Ultimately, Bakhtin also perceives a qualitative change in the construction of the

characters starting with the novella, Notes from the Underground:

This polemic with the other on the subject of himself is complicated in
Notes from Underground by his polemic with the other on the subject
of the world and society. The underground hero, in contrast to
Devushkin and Golyadkin, is an ideologist (BAKHTIN, 1984 [1929],
p.236).%!

For Bakhtin, the change is in the emergence of character-ideologues, who are in
constant polemical dialogue with themselves and with others. According to Bakhtin, the
underground man’s revolt is against “the world order” [muposoti cmpoii] (BAKHTIN,
1984 [1929], p.236)% or a nature, as well as “someone else's will” [uyacas eonw]

(BAKHTIN, 1984 [1929], p.236)®* that predetermines him.

Final Remarks

The main objective of this article was to reach a deeper understanding of the

concept of the polyphonic novel proposed for the first time by Bakhtin in PDC (1929),

8 In Portuguese: “um ideologismo estreito, que busca antes de tudo uma compreensio e uma revelagio
puramente filos6ficas.” In Russian: “Y3kuii ke HACOIOTH3M, HITYIIIHNA PEXKIE BCETO YHCTO (QHIIOCOPCKUX
MOCTIDKEHUH U IPO3peHuit.”

7 In Portuguese: “Uma abordagem formalista estreita”, “nfo é capaz de ir além da periferia dessa forma.”
In Russian: “Y3ko-(opmanucTuueckuii moaxo fanplie nepudepun 3Toi GopmMel HOHTH Ha criocoOeH.”

8 In Portuguese: “a ideologia que determinou sua forma artistica, sua construcdio romanesca
excepcionalmente complexa e totalmente nova”, “sua inovagao revoluciondria no campo do romance, como
forma artistica.” In Russian: “mmeosorus, KoTopas OIpeaeNwia ero XyIOXKECTBEHHYIO (OpMy, €ro
HCKITIOYNTETBHO CII0)KHOE M COBEPIICHHO HOBOE POMAaHHOE MOCTPOEHHE’, “er0 PEBOIIIOIHOHHOE
HOBATOPCTBO B 00J1aCTH POMaHa, KaK XyI0’)KeCTBEHHOU HOpMBI.”

81 For reference, see footnote la, p.236. In Russian: “Tlomemmka ¢ apyruM Ha TeMy o ceGe camoM
OCIIOKHSACTCS B 3anuckax u3 noononvsa MOJEMHKON ¢ APYTUM Ha TeMy O MUpe U 00 obmiectse. ['epoii u3
HOATIONbS, B OTIMYME OT JleBymkuHa u ot Iomsinkuna, - uaeonor.”

82 For reference, see footnote 1a, p.236.

8 For reference, see footnote 1a, p.236.
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through researching the genesis of the of text, and the Russian and Soviet interlocutors in
the fields of both: literary criticism/theory, and philosophy. Thus, while Dostoevsky’s
polyphonic novel reveals an innovation on the background of the Western novel tradition,
the novelty and the depth of the Bakhtinian approach is more profoundly evaluated given
the knowledge about the Russian and Soviet academic context of its development. The
first relevant discovery is the news article about Bakhtin’s work on Dostoevsky in 1922.
This date points to two important elements of the PDC: on the one hand, its direct
connection to Bakhtin’s philosophical texts from the beginning of the 1920s, as
Botcharov (2017) pointed out, and on the other hand, considering the absence of the term
“polyphony” in Bakhtin’s works prior to the PDC, as Nikolaev (1996) observed, that
Dostoevsky’s approach underwent a significant alteration at the end of the 1920s.

In connection with this second aspect is the fact that the Bakhtinian perspective
of Dostoevsky’s polyphonic novel, when read in dialogue with the philosophers and
literary theorists who study Dostoevsky, excels for its refined analyses of the word, the
utterance, dialogue and discourse. As we have shown throughout this article, Bakhtin was
not the first to propose that polyphony, the counterpoint of voices and the relationship of
I/other were guiding principles of Dostoevsky’s art. However, his theory of polyphony
shows, through the analysis of stylistics and metalinguistics, and with the help of some
concrete examples taken from Dostoevsky, how these philosophical, ideological,
anthropological and political principles acquire an artistic form. As a literary writer,
Dostoevsky knew, with his art, to foresee a radical change in the view of man and the
world. Although this change was alluded to by Russian philosophers such as Berdiaiev,
Shestov and Soloviov, it was Bakhtin who discovered and described this artistic
innovation better and more deeply than the others, which produced the philosophical
turnabout. The Russian researcher Natalia Konstaninovna Bonietskaia raised the
question, in a pertinent way, of Bakhtin’s innovations in relation to the tradition of studies
on Dostoevsky in Russia: the ethical existence developed in the works of the beginning
of the 1920s, the heightened ethical dialogue, the carnivalized-comic line of popular
culture in the 1963 text, and the predominance of the spirit of Menippean satire. In my
view, it is necessary to add stylistics and metalinguistics to the analysis.

Founded on an ethics of artistic or literary creation, the analysis of stylistics and

metalinguistics of PDC — with a focus on the diverse aspects of the word (the style as the
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relation of the author to the material, as an expression of the relationship of the author
with the world of others) — was already projected in the text “Author and Hero in Aesthetic
Activity” (1923-1924)%* and gained a revitalization in the spirit of the other two texts
published almost simultaneously by Pavel Medvedev, The formal Method of literary
Scholarship. A Critical Introduction to Sociological Poetics (1978 [1928]),% and
Valentin Voloshinov, Marxism and the Philosophy of Language. Fundamental Problems
of the Sociological Method in Language Sciences (1973 [1929]).3¢ The main revitalization
is the concept of the artistic and concrete utterance in which the style is analyzed through
the dialogical relations among them.

Finally, the Bakhtinian analyses of the polyphonic novel excel in paying attention
to the aspects of man and society as being unfinished, inconclusive, unique, multiple, and
always in process of transformation. In light of the view of tragedy prompted by isolation
and individualism as a proposal, Bakhtin proposes a gaze of his own: polyphony and the
dialogical relationships, which seek to account for the possibility of a tense coexistence
of personalized ideas within the conflict of worldviews. Thus, as Dostoevsky’s artistic
ethics project a form that looks to the future, the concept of Bakhtinian polyphony is
elaborated to comprehend a plural, inconclusive world in constant transformation, replete
with uniqueness, which recalls the formulations of Brazilian psychoanalyst Jorge Forbes
(2012), who thinks about contemporary transformations of the world that he understands
to be flexible, risky and responsible, based on horizontal social ties and on multiple
patterns. In this framework, Bakhtinian polyphony is shown to be surprisingly current

and powerful.
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